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WORD Clarity: We all need something to depend on, right? Information is power (or so some argue - and who are we to disagree, given that 
the provision of product information is the key to The Catalogue?). Unfortunate, then, that Music Week (cover date July 7) provided a disservice with its 
front page headline ‘Cartel folds: Rough Trade take control’. Now, all of this may be dull and technical, but - while the content of that lead piece was 


fairly accurate (we'll address that in a moment) - the use of the word “folds” in a business publication leads even the layperson to assume the worst: 
“"Fuckl And they owe me money!” or even, “Phew! And | owed them money!”. The following week's item, relegated to page 3, headlined ‘Cartel sill ex 
ists, only the name has changed’ went some way to repair the damage done (look, we are getting closer to dealing with the detail, here). Yet, in the 
same week, New Musical Express news pages (page 5 for this one) ran what was basically a rewrite of Rough Trade's official press release on the sub- 
ject (almost) in question that began ‘The Cartel, the well-known indie national distribution network has folded’. Panic in the streets, maybe. So, let's get 
real: this ‘Cartel’ thing was and always has been a marketing exercise, a profile-building hype for a bunch of UK regional {if not at the time - 1982, 
when they decided to operate in concert - marginal) independent distributors, sharing a common sales structure. And it was the sales structure which, if 
anything, was The Cartel. Those guys'n’gals on the phone or in the dealer's face hustling the new Go-Go Frogs album on Hope In Hell Records, The re- 
al mechanics. And all that’s happening (at last!), in real terms, is that the regional telesales people that constituted (formally and formerly) ‘Cartel 
Wholesale’ ore coming under one centralised roof (well, some individuals won't be, but that's another story) Rough Trade Distribution’s, who owned 
‘Cartel Wholesale’ anyway and the Cartel name is consigned to history and the record sleeves of back catalogue from labels who can’t afford the plate 
and artwork changes. This is not to say that the other guys'n‘gals at the non-competitive regional distributors - Revolver, Backs and Nightshift - don’t 
spend all doy busy at their origami, folding paper as the Go-Go Frogs are hyped down the (telephone) line, or by the (expanded) RT local car sales 
peeps. So, we can all rest easy. No-one's going out of business - not for the foreseeable future and, fingers crossed, the incomprehensible spanking new 
computer system and building RT have now established will help prevent that - and labels large and small will continue to be serviced successfully, if not 
better. Right? And, if we need to dwell in the area of disinformation, let's go on record that ‘Cartel’ was itself clways an acronym: Cooperative And 
Radical Terrestrials Exploring Life. Now, are we clear? RB 
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Factory, Rough Trade and Cooking Vinyl are among the myriad of UK Labels participating in NEW MUSIC WORLD. 
NEW MUSIC WORLD takes place in Glasgow between 5th-9th September, and features a programme of nine seminars 


chaired by Simon Frith, covering topics which range from the role of the music press in breaking new bands through to the 
involvement of the state in promoting “new” music. 


Confirmed panelists include Tony Wilson (Factory), Patrick Mathe (New Rose), Geoff Travis (Rough Trade), Liz Naylor (One| 
Little Indian), Dietrich Egger (Rough Trade, Germany), Ed Ward (South By South West seminar, Austin, Texas) and Pete! 


s Hadfield (de Construction Records). 


The live music programme, which will complement the seminars, will cover a huge range of music from Britain, Europe and 
the USA. Many of the shows will be co-promoted by major Scottish promoters, Dance Factory, and will take place at a selection 
of the city's top venues, including King Tut's Wah Wah Hut, The Tramway Theatre and The Renfrew Ferry. Many of the gigs} 
will take the form of label showcases, and there are still some showcase opportunities available for labels of any size/| 
description. 

The seminars will be held at Glasgow University, where there will also be catering/meeting/exhibition facilities. Registration 
for the entire event, which covers free admission to gigs and seminars costs £100, with a company registration, allowing entry, 
for 4 delegates, costing £350. A limited amount of exhibition space and hotel accommodation is also being held by New Music} 
World for interested parties. 


For further information, contact New Music World at:— 
92 Woodside Terrace Lane, Glasgow, G3 7XP. Tel: 041-248 5721. 


Label, product and media news 


ODDLY FRUITFUL 


From this month, the Strange Fruit label, respon- 
sible for the acclaimed series of releases drawn 
from the extensive archives of BBC Radio 1’s 
John Peel Show sessions, switches distribution 
from Pinnacle to Rough Trade. Label director 
Clive Selwood, addressing RT’s monthly sales 
meeting, commented: “When we first thought of 
putting the label together 4 years ago, we want- 
ed to work with Rough Trade. However, then the 
conditions weren't quite right. With the new 
changes and developments at Rough Trade now, 
we're pleased and confident that they are.” In 
addition to the label’s valued and varied back 
catalogue, the first new releases scheduled under 
the new deal are Peel Session full length albums 
from Joy Division and New Order, and 12” EPs 
from Prong and Prophecy Of Doom. 


And later this month, from August 20, the reper- 
toire of Fire Records will also become available 
through Rough Trade, with new releases planned 
including‘albums from Chuck Prophet and 
Spacemen 3, 


UNIQUE ARRIVA 


Topic Records’ offspring, Special Delivery, is now 
distributed through Revolver, its first release un- 
der the new arrangement being an album of 
archive Woody Guthrie material, Struggle, 
culled from the Smithsonian/Folkways library 
(LP/MC/CD). From later this month, the label's 
release schedule includes new product from Ry 
Cooder sidekicks Bobby King & Terry Evans, fol- 
lowing up their widely acclaimed live And Let 
Live set from 1988, again featuring Ry; plus al- 
bums from Jonathan Richman, the reunion of 
two of the greatest figures on the UK folk/roots 
scene, Martin Carthy & Dave Swarbrick, an 
acoustic set from Gregson & Collister and con: 
temporary blues from Rory Block, whose album 
features John Sebastian and Arlene Roth. Their 
recent country signing Robert Earl Keen Jr is fea- 
tured on BBC 2’s New West TV series this month 


LABEL NEWS 


Foundation Records, formed by producer 
Stephen Street, announce the formation of a 
dance arm, a new label Step Off, its debut re- 
lease this month coming from KSDS. The parent 
label has a single this month from new signing 
Spin and the debut album from The Caretaker 
Race. 


Reissue specialists Damaged Goods announce a 
series of punk compilations masterminded by Lee 
Wood of Spiral Scratch collectors magazine un: 
der the title Row. 


Backs Distribution have acquired a new label, 
Astragarda, vehicle for the debut mini-album 
from Midlands based Longfield Crane, while 
their own in-house label issues the latest album, 
The Speed Of A Pun, from Venus In Furs. Backs 
also make available, from Birmingham's 
Original Star label, Volumes 1-6 of the works of 
unique devotional Sufi singer Nusrat Fateh Ali 
Khan, issued on CD for the first time. 


Awareness Records announce the license of the 
long unavailable complete works of ex-Monkee 
Mike Nesmith, all six of his RCA albums and 3 
from Nesmith’s own Pacific Arts label. First re- 
lease of the series is of The Prison, originally 
available as an album plus Sépp booklet. The 
12" booklet has been revised for the reissue 
mid-price CD, standard price LP/MC - and will 
be available with the vinyl version and by mail to 
purchasers of other formats. 


FESTIVALS 


Non-stop live exhaustion this month is provided 
by London’s Town & Country Club’s 5th birthday 
celebration at Alexandra Palace, August 9-12, 
described as “the only festival to which you don’t 
have to take your wellies” and featuring the likes 
of Big Country, Nils Lofgren, B.A.D, Jungle 
Brothers, The Farm, Stranglers, Godfathers, That 
Petrol Emotion, Family Cat, The Kinks and many 
more. Ally Pally info hotline: 0898 400 338; 
T&C credit card hotline: 071 323 5479. 


Then it’s off to rural Oxfordshire for Fairport 
Convention's annual rave, the Cropredy Festival - 
unique in being organised by musicians them- 
selves - featuring on Friday 17: Avalon, Bootleg 
Beatles and Ralph McTell, Sat 18: Bonana Band, 
Keiren Halpin, Julian Dawson, Albion Band, The 
Fureys with Dave Arthur and, of course, Fairport 
themselves, plus chums Richard Thompson, Jerry 
Donaghue and Vicky Clayton. Tickets/info 
Cropredy Festival, PO Box 37, Banbury, Oxon 


Then a short hitch south to Reading for the bank 
holiday weekend to take in the likes of The 
Cramps, Faith No More, Nick Cave (Fri 24); 
Inspiral Carpets, Wedding Present, Buzzcocks, 
Ride (Sat 25); Pixies, The Fall, Jesus Jones, 
Tackhead and Loop (Sun 26) and too many more 
to mention, plus hundreds of rootsier acts on the 
Mean Fiddler stoge. Compere John Peel. Info 
hotline: 081 963 0797. 


And at last, time to dry out the sleeping bag, get 
the laundry done and recover in time for 
October's second Big Rumble (26-29), the ‘billy 
bash hosted by Nervous and Fury Records at 
Pontins Holiday Camp, Hemsby, Norfolk, featur- 
ing Screaming Lord Sutch, The Original Polecats, 
The Coffin Nails and a whole other bunch of 
European and US rockers. Info: 081 963 0352 


ERRATA 


A couple of corrections to last month’s Label 
Directory 


WARP RECORDS, PO Box 474, Sheffield S1 
3BW (0742) 757585 (Key artists: Nightmares 
On Wax, Sweet Exorcist, LFO) 


JUNGLE RECORDS & DISTRIBUTION, Old Dairy 
Mews, 62 Chalk Farm Road, London NW] 8AN 
tet 071 267 0171 fox: 071 267 0912, respon- 
sible for the following labels: Arkham House, 
Arkwright, Boots, Contempo, Davy Lamp, 
Fallout, Mint Sauce, Mortarhate, Normal, 
Nostradamus, Obsession, Skydog, Tackattack, 
Tower, Xtract and, of course, Jungle (Key artists: 
Johnny Thunders, Nina Simone, Creaming Jesus 
ete). 


Apologies all round 


1986 


Seventh in the series of diary notes of the in 
dependent sector's decade 


Russell Brown investigates a Big One in a big pile. 


Patrick T. Rojan does not look like anyone's idea of the 
fece behind a dance label. Tall, laconic and greying 0 
litle, he's as likely fo front up in trainers and sweaHtop 
‘as your granny. He chuckles at the irony as he’s in- 
formed by Big One Records’ receptionist that he has a 
date to “do the clubs” when he goes to New York for 
the New Music Seminar. 


He founded Big One in 1985, when he was still running 
Trojan Records {hence the pseudonym) on a nerve-fraz- 
zling evenings and weekends basis. His initial releases 
were reggae platters, including Michael Ellis’ 1986 
lovers hit, ‘All My Love For You’. But it wasn't until the 
month of his departure from Trojan in 1987 thot the la- 
bel took on its true character. A young man called 
Longsy D wandered in looking for him, seeking permis- 
sion to use a Keith Hudson track, ‘Riot’ , for a hip-hop 
single he was making. 


"1 though? it was pretty commendable that he even 
asked, s0 | talked to him and listened to the demo. 
He'd already been lo Greensleeves and Island but they 
were pretty wary of his idea. | put everything | had into 
the recording of ‘Hip Hop Reggae’ and we did about 
18,000, We were in the dance market.” 


The hallmarks of Big One were in place — the reggae 
dance hybridising and the rough, tough production 
sound of Longsy D and Cutmaster MC. The pair fol- 
lowed it up with an even better single, ‘To The Rhythm, 
which stiffed, 


“That was a blinding record, way ahead of its time in 
the rap-reggae fusion, But | can't take it round Radio 
One again saying, look, this is the record that gave the 
‘Wee Papa Girls the idea for ‘Wee Rule’.” 


Wherein comes Big One's other great hallmark thus for: 
the shoulda-been hit. Last year’s label compilation, 
‘Keop It Locked: This ts The Big One’ positively seethed 
with them, 


“Ws a real frustration. I've still got the club reaction 
forms for Kash’s ‘Quit Holdin’ Back’ — they're incredi- 
bile, this is going fo be on anthem and so on. But apart 
from the pirates the only person who played it on the 
radio was Dave Pearce, who loved it, It sold about 
1500 copies." 


Gotiing noticed in the weekly radio pile is a problem for 
all small dance labels, who have less recourse to press 
publicity than their rock counterparts. With Longsy’s re 
turn to the label (afer “a slight falling out), producing 


Best Beats 


llr 
Wildlife. 


the rave-oriented Lap One Crew featuring MC 
Showbizz’ ‘Gotta Turn The Music Up’, Patrick has tried 
a different approach. The single went out as a white la- 
bel, bearing no mention of either the company or 
Longsy's involvement. 


“It was pally to test the reaction — becouse Longsy has 
a problem, or maybe it's the lobel's problem, the Dis 
con be very odd in how they receive a record. I’ve 
found before that the all-important Pete Tongs ond Jeff 
Youngs hove not really played our tracks. We're just 
one in a big pile and there does seem to be some sort 
of in-crowd who get their records played more than 
other labels on the two most popular shows in England. 
I'm sorry if t've offended them, but that’s just the wary it 
seems as a listener. So we sent it out and two days 
later it was on Jeff Young's show as a big rave track of 
the moment, 


“1 don’t think | would have got the same reaction if I'd 
soid This is « good track Jeff, will you play iff The fact 
that we sold a few through the right shops and that ho 
was given one by the right shop is maybe a good way 
to get around it. I'd be way out of order to suggest cer- 
tain jocks don’t support Big One, we're not alone, but | 
do know there’s certain sounds and labels they do sup- 
port. That said, Jeff Young and Dave Pearce have been 
very supportive of someof the stuff we've licensed in 
from overseas.” 


Most notable of Big One's licensed tracks has been the 
German Deskee's ‘Let There Be House’, which, remixed 
by Dorrell and Mackintosh, went into the lower reaches 
of the charts. Patrick has just fought tooth and nail to 
keop the UK rights to the follow-up, ‘Dance Danco’, af 
ter BMG scooped the rights to the rest of the world 


Advances in the dance market are going up and up — 
yet another hazard for the indie dance label 


“The minule an overseas track is hot, there’s 0 
Ceoltempe oF a Loadon or someone with a much bigger 
chequebook than we've got and the ability 1o take o 
loss on the record if necessary. But while | also lock for 
the biggest advance selling racks overseas, you should 
alto look to who's going to support you better in the 
long term, as @ label. Maybe thas « bit indie-support 
ing-indie, but ifthe indies don’t support each other...” 


House Fram The World 


Diy Tick footing Luck EF Fooce 


Four For Money 


A. Moment In Time. 


(pic) Longsy D 


tt was Patrick who seeded Longsy with the idea for the 
record most often identified with Big One, This !s Ska’, 
another small hit nationally. The ska revival never hop: 
pened last year ("I never thought it would”), so what of 
this year's very hip reggae revival 


Reggoe hos had huge chart success in the past, peo 
ple, forget that, and it will make it back depending on 
what it produces. If it produces programmable Maxi 
Priestype stuff which subtly blends in Soul It Soul drum 
beats, then that sort of reggae will make it. Fit doesn’t 
then reggae is sill healthy in is own environment, Bul 
by healthy, | mean that the records in the Top Five posi 
tions in the ‘Echoes’ reggae disco chort are selling 5- 
10,000 if you're lucky. But that’s no different lo dance 
music — it looks fabulous when i's at No, 10 in the 
dance chart, but it can mean only 3-4000 solos,” 


Wilh the Deskee track, a second track from Germany's 
Doisy D, and Omar Santano’s ‘Keep Grooving’ on the 
blocks (plus @ second ‘Keep It Locked’ and a compila- 
fion from the label's “street” subsidiary, First Bass), Big 
One is, more than evor looking for the big one this 
yoor. 


“1 do believe there's a point where a label knocks on 
someone's door long enough that it happens, This year, 
«2s a middle-ground indie, slightly smaller than Gee 
Street, about the same size as Music Of Life, I'm 
pleased that we've only released five tracks and ofery 
cone has done something, Deskee and Daisy D going 
national, the LD Jamm EP being in all the credible 
charts and King Bee and Kash’s tracks being mega hip- 
hop tracks. 


“I've tried very hard not to release anything I'm not 
very proud of — I haven't released anything that could 
be construed as crap, in my opinion. You can’t call a 
pop dance track crap, providing that it’s musically 
good, well marshalled, well put together. 


"I'd love to be able to give away thousands of records 
to achieve a hit. I'd love to have the funds to hype my 
records into the charts. 
crap track a hit, no matter how much money you have. 


Thot soid, you can’t make a 


The Story Two 
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Bled Shock 


The regular chart lit rom a Rough Trade specialist retailer. This month: Hot Wax Records, 
8 Friars Court, Rylands Road, Werrington WAI TEN. Compiled by Kevin. 


The ones that go into the chart every week, regular as 
clockwork, between 75 and 100, then leave two weeks 
later, they're the ones companies have managed to 
hype in. But that’s the name of the game, We're out 
for ovr first big hit and | think we're going to get i.” 


Guy Hayden travels the lonesome trail ridden by the Singing Cowboy, Hank Wangford NEW ROUTES, 


HANK WANGFORD 


It may not always have seemed so, but 
Hank Wangford is serious about his music 
Almost as serious as Sam Hutt is about his 
doctoring. To the casual observer these 
two people look pretty alike, indeed they 
may seem to be the same person. All the 
clues are there - the same gap in the teeth, 
the same doleful, world weary eyes even 
the same pasion for all things country. But 
wait, Hank sports a moustache and Sam... 
Sam doesn’t. Despite the fact that you nev- 
er see the two together the proof is ir- 
refutable. They are not the same person. 
But they are both definately serious about 
their own concerns. 


Well, gynaecology is important, but it does 
not necessarily lend itself to articles in any- 
thing except the British Medical Journal 
and, in Fergie’s case, The Sun. You will in- 
fer, then that this is about Hank Wangford, 
not Sam Hutt, and that Hank must have 
something pretty special happening. The 
star of the excellent Big Big Country TV se- 
ties, the subject of a recently published, in~ 
depth biography, the inspiration behind the 
Sincere MegaCorp. has only released a 
couple of LP's and the last of these was in 
‘87. Now is the time, then, for Stormy 
Horizons, soon to be released on the New 
Routes label, now a division of Rough 
Trade Records. 

OF course Hank, like all great and good 
Country stars, has always oozed sincerity, 
be it on television, on stage or on the bot- 
tle. He hasn’t always sung very well, he 
hasn't always written very good songs, but 
he has always meant every word he has 
said. From the heart. Sincerely. With this 


(pic: Trevor Leighton) 


LP, Hank turns in a fine, tuneful, enjoyable 
performance. Hank knows his own limita- 
tions, he knows that he won't be another 
Conway Twitty, and he would never, ever 
want to be another Boxcar Willie, yet when 
you listen to this album you will be hearing 
the real thing. Love, passion, awe dis- 
guised with humour. Hank wears his heart 
on his sleeve, and his heart belongs to 
Country. Seven of the eleven titles are writ 
big and bold by The Man and, from the 
opening track My Lips Want To Stay (But 
My Heart Wants To Go) you will tell that 
the old humour is still there, but that the 
passion is there too. He preaches with the 
fervour of the converted or of the reformed 
alcoholic. Every song is a tribute to this 
great entity ‘country music’, especially his 
excellent choice of covers - This Cold War 
by Floyd Tillman, the incomparable I'm 
Using My Bible For A Roadmap by Reno 
and Smiley and the title track itself Stormy 
Horizons by Ira Louvin and Ira Franks. 

He has a great band that would wipe the 
floor with any of the ‘pick-up’ bands that so 
many country greats use at Wembley. 
Martin Belmont is an old rocker that is 
England’s to James Burton (he’s been 
around for ever, plays country rock better 


than most and isn’t a famous as he might 
be); Bobby Valentino (the finest country 
fiddler with the slickest hair in the UK); 
Alan Coulter (drummer extraordinaire); 
Claire Kenny (bass); John “Rabbit’ 
Brundrick (these days a very busy session 
pianist, getting somewhere near his roots 
here); Reg Meuross (guitar,vocals); Mairtin 
and Kevin O'Connor (on accordion and 
Uillean Pipes) and a surprising, but very 
welcome guest appearance from Dolores 
Keane. As you can tell, this will be no or- 
dinary bar-room country record, 


Hank has always understood the irony that 
is inherent in country, and whereas this has 
proved the basis of his previous work 
Uogging With Jesus) it has now been toned 
down sufficiently to make an album of in- 
terest and humanity, but with enough of the 
old humour to keep everyone happy. This 
is altogether a more rounded and mature 
LP, which should win plenty of new fans. 
Through the TV series, his biography, and 
in concert the one thing that always strikes 
you (apart from his similarity to Sam Hutt) 
is that he has lived, loved and lost. He has 
the unmistakable air of someone that has 
suffered and yet come through. As a fan 
he has had to come to terms with some ter- 
rible shocks that would have floored weak- 
er men - Tammy Wynette and George 
Jones cancelling at the last minute, Boxcar 
Willies very existance, The Osmonds going 
Nashville Country without Donnie and 
Marie. As a performer he has suffered un- 
rewarding years on the road, being 
mugged on stage by a gang of skin-heads 
(recounted in On The Line on this LP - hey 
Hank - | was there, man, | was lucky, | 
could run away!), being managed by a 
tyranical moneygrabber like Colonel Frank 
Wangford. As a man he has suffered - 
well look at him. All these experiences of 
course form the well spring from which his 
sincerity flows. He is a man with a mission 
to debunk the trite assumption of Country 
(Charly Pride-itis he call it) and to encour- 
age people to give it a try. So why don't 
you - go on, give ita go. And Hank, we 
love you. Sincerely. 
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FLOWERED UP 


John Robb down to seeds and stems (again) with Camden’s hot house plants 


in pop guerrilla terms 1990 has been a 
mullah-piling, mouth-watering raid in the 
previously fenced-off grown-up chart sce- 
nario. With a lot of legwork been acted up- 
on in that revolutionary year of ‘89 by the 
Mondays and Roses, a new mass audience 
is there for the taking. The sharper opera- 
fives have swiftly acted upon this. Primal 
Scream’s classic Loaded (the controversial 
record of the year), My Bloody Valentine, 
The Charlatans, etc fookin’ etc. Ribald cele- 
bratory pop, the type of gear that the Brits 
have always been cool at. All coffer- 
swelling action for the independent opera- 
tive, so used to being dumped upon the 
fringes of the action. 

Flowered Up are pickpocketing that well 
stashed back pocket, laden in the wake of 
the Mondays bad lad gang as cool pop 
pro scenario. Their record label, Heavenly, 
have executed an excellent hype job. As 
far back as eight months ago the word was 
out. London, the capital, had a reply to the 
Manes’ mythology. A snotty, lewd crew 
with their own spaz phunk outing, a sneer- 
ing pop ready to to ruck wilh anybody. 
Usefully, Flowered Up were more than able 
to back-up this mouth job, their debut sin- 
gle It’s On flipped with the vandalised 
versh, Sonya, was a two-chord maelstrom, 
a bad lad headline-stealing V-sign. Ready 
to push the band into the ‘Best band from 
London since The Clash’ spital shooting 


mouths had gabbed 


Africa Arts Centre saw an audience of 
Camden scruffs, music biz hacks and erst- 
while blubbering relations wobbling, dane- 
ing or cranking Es to the band, An oddball 
raid on Mane and L’pool saw a gig at 
Manchester's Konspiracy blown out and a 
shambolic rumble thru’ the Liverpool 
Temptation club. A stage invasion at 
Heaven saw them polarise a dance audi- 
ence bemoaning the encroachment of 
hideous yobs into a previously cool scene. 


They clambered overground for the ICA, 
gaining confidence, loosening-up (although 
having played already for about four or 
five years in several loser bands in the 
Northumberland estate in Camden, fret- 
work was no prob). 


The Old Trout at Windsor saw them ready 
to fulfil the hype, a pre-match warm-up, the 
dope-smokin’ gob-smackin’ four piece plus 
oddball dancer Barry Mooncult, a 27 year- 
old dressed as a luminous latex green flow- 
er, an onstage gyrating oddity. 

Flowered Up are firmly in that post-89 tra- 
dition, Mid-teen rock fans swept-up by the 
community and adventure of the explosive 
House culture (perhaps the most dominant 
and all-prevalent melee to sweep Brit for 
decades), certainly colouring the tail end of 
the dull-as-fuck eighties. Switching back to 
more rock orientation when the Mondays 


made the inroads back into the acid scene 
with their mindfuck stomp (Nathan 
McGough, Mondays’ (mis)manager, down 
at Flowered Up gigs from the off and al- 
ready quoted as saying they were the best 
band in Britain other than the Mondays 
themselves). Getting wasted in a Windsor 
hostelry before the warm-up gig to the tour 
that pundits hope will break them into the 
Top 40, Flowered Up are already the most 
talked-about, least-seen band for a good 
stretch. The gig itself surprising cynics who 
were hoping for a fall-flat-on-the-face sce- 
nario and were left with a blood-curling 
dose of entertainment. 


“They started-off a big scene over here, 
them and the Mondays. The Roses,” croaks 
Liam the F Ups frontman, in his barrer boy 
gravel accent, staring at the floor half-cut, 
holding two joints at once in that terminal 
ever-circling joint frenzy that results from 
about six people skinning-up. He growls, 
“They were just doing it well at the time, 
they've been going for a few years, know 
what | mean. I's opened-up for all these 
people... it wasn’t just the bands. It was the 
crowd, the whole buzz.”The single has 
Liam bellowing his rude git voice over the 
seesawing backbeat, totally underlining 
their Camden roots while he details his bad 
lad yoo. 


“V'm from all over the place. Camden’s re- 
ally changed since | was a kid. It was all 
tramps and dossers but it’s getting a lot 
more cosmopolitan now. 

Getting to meet Jeff Barrett thru’ Creation 
parties they were snapped-up by Heavenly, 
the “pink bar code” label that should even- 
tually throw St Etienne into the charts as 
well, in this year of all possibilities. 
Flowered Up are the latest installment in 
that solid gold Brit establishment, the gang 
as group. “We're natural-born musicians, 
that’s why I'm the manager,” as Des their 
minder jokes. Cronies, mates, bad lads are 
all integral in the unit. An ugly spotty gang 
of tossers, losers looking for the good times 
in a country so desparate to deny them. 
Like the Mondays, there seems to already 
be some sort of collective family network 
hooked onto the band.Often mistaken for 
some sort of groove-merchant scam, 
Flowered Up, especially on the single, seem 
content to kick a mutha-fuckin’ two-chord 
jom. 

“Yeah, but it’s still a groove. But the whole 
thing is about being in a live band. A lot of 
attention is going back to live music. A lot 
of people | know wouldn’t have gone to 
gigs a long time ago. Before the Mondays 


came along there was fuck all to go and 
see. When they came along it was excit- 
ing... another step on from the rave. | was 
into Springsteen before, generally into rock 
music, like... it was just that dance and rock 
were crap at the time. 


“The eighties, although not a grey no-go 
zone, had little to offer the fan. Mainly in a 
tailspin from the ‘77 era, a new reference 
point was needed. A new adrenalin injec- 
tion. Post-House this seems to have hap- 
pened. The Manchester ascendancy has 
caused no problems. Regional bullshit is 
currently dead and buried as, especially on 
the music scene - as many disparate com- 
mentators, from the ever-eloguent Peter 
Hooton from The Farm thru’ to the Paris 
Angels have noted - the post vibe is cur- 
rently a cooler one. 

“There is no animosity between us lot. 
Northside, The Charlatans, they're good 
bands. Macca (Northside’s amiable man- 
ager) is down here tonight. Our relation- 
ship is good with Manchester people.”At 
one time in London, if you'd gone to a pub 
in a totally different area it could have 
been a problem feel, a bad vibe, football- 
thuggish territorial vibes. Normally there 
would be fighting, but now they'd be doing 
things to each other really weird,” laughs 
Des. 

“There’;s a different attitude in the country, 
a lot of barriers have been broken downn. 
All the paranoia barriers, all that North-v- 
South bullshit. All this scene is about is ev- 
eryone having a good time,” adds Liam, 
skinningt-up on last throat-fuck before the 
gig. The early nineties, remembered as a 
ribald party before the going got tuff. 
Really tuff. 

Flowered Up are justifying hot air, sprinting 
in on ballyhoo. Their rattling live action has 
already dissuaded most sceptics. The single 
itself is bound to split camps, polarise is- 
sues. “Flowered Up?”, not bad for a bunch 
of Cockney basterds. 


John Robb is still The Membranes 


Martin Aston doesn't ask the question everyone wants to know 


Dennis Morris) 


(pi 


Proof of the change and subsequent openness of to 
day's dance scene, St. Etienne’s debut single - for a 
brand new label - Only Love Can Break Your Heart wos 
nearly a hit, That it wasn’t was another sign of the 
times. What news does the new single Let's Kiss And 
‘Make Up bring. Asking Bob Stanley, freelance musi 
journalist, and Pele Wiggs, who works for a computer 
ly St. Etienne, is Martin 


software company, collect 


Aston. An interview that doesn’t ask how they got their 


name! 

It seems more luck thon jodgemont that you've storted releasing 
records, 

B: We've been doing things like this for ages ond 
thought of making records but we thought we'd have to 
do it ourselves, and never had the money, so we are 
lucky in that respect, Only Love Can Break Your Heart 


was the original demo 


Would you say the single has been successful? 


B: Wall, it got to 95 in t 
20 in Record Mirror, whic 


e charts and made the club Top 


sive. Its a bit 


is pretty impr 
se it’s done qu 
en concentrated into the first week, it 
cen the Top 50, but it had crap distribu: 
fion, and the barcode didn’t work because it was pink, 


annoying fer several 


would have brol 


which Revolver told the designer would work. IT has to 
be a very dark colour because the pens are red. It 
hasn't been rectified since, So much for the indepen: 
dents trying to toke over the majors, Sales have been 
healthy though. 


Releasing « cover version hod brought along criticisms though. 


B: But we recorded it six months ago. True, Candy Flip's 
single came out just before us so we weren't the firs! 
But we hadn't writlen our own songs by then. | think if 
we had changed the words, | don't think anyone would 
have recognised it. Compare it to The Promised Land's 
Something In The Air which was the original with a Soul 
W Soul drumbeat under it. Someone's doing We Love 
You, The Simon Dupree song Kites, The Velvets’ Sunday 
Morning. The only record from 1967 that hasn't been 
done is Release Me by Engelbert Humperdink 


Which you'll be releasing next. Isn't the next single a cover as 
wel? 

B: It is and it isn’t. i's written by o couple of friends of 
ours from Croydon, and it’s not from 1967, but 1989. 
Ws colled Let's Kiss And Make Up 

The song by near-Croydon dwellers The Field Mice (Ss cag 


ars fs) 
B: How did you know? 


1’m askiag the questions. Only Love wes sung by Moire from 
Feith Over Reason, wheroes the new single stars Donna from 
Deod Fomous People. Are you planing a different female singer 


@ waiting for the angels 


for each record? What about Dusty and Liza? Are you 1990's an- 
swer to Pet Shop Boys? 


B: We just liked their voices. The songs just suited fe 
male vocals. We see Moira as the new Dusty 
Springfield. Dusty would be good...Scott Walker too. 
The sort of stuff we listen to is so mixed - we don’t come 


from a dance or rock background. 


J: We're not indie-dance like Pop Will Eat Itself or 
something. We don’t want to be classed as anything. Irs 
good to dance to things and everything we've done hos 
been fairly dancy but we're doing more ambient things 
without dancebeats, but the album wall be dance stuf 


But if this scene is meant to be about freedom, it seems 
to have had the opposite effect, that if you don’t have a 
remix, you don't stand a chance. No-one can be ciffor 
ent and accepted. 


8: IF you listen fo great records from the past, they can 
be really good pop songs and still dance to them. | 
don’t think its such @ bad thing. But wih the indie thing, 
it got fo the stage where fourth generation indie groups 
like The Nivens, who were so dire, you couldn't dance 
to them, 


What did you moke of Martin from 808 Stote’s comment obout 
indie groups being twee and spineless, and the dance crossover 
scene a blatant example of scene-hopping? 


B: But we've never done anything else but a dance 
record. We've never made what they call an ‘indie’ 
record, but itis because is on an independent label. it 
should never have become a specific sound and then 
ghettoised. You know, NME wrote that | said, ‘people 
will think 'm the archetypal indie kid’ which is a term | 


would never have used in a n 


lion years. 


sweet vibrations 


12° SINGLE 


SIT72T SIT72CD 


C.D. SINGLE 


‘Ta 


ER: HERE 


BOP BOYS NIGHTSHIFT (NINSHI 
OZONE (021002) 


Exclusis ympiled for The Catalogue by Chain With = 


INDEPENDENT CHARTS JULY 1990 ALBUMS 


from sales reports in the past month ECKETTS: BAD GIRL (BGRLMLPOO2) mint Ip 
5 BOLT THROWER: REALM OF CHAOS EARACHE (MOSHO43P)Itd. ed. picture dise 
(LC:last chart, Te:this chert) BUZZCOCKS: LIVE AT THE ROXY, APRIL 1977 RECEIVER (RRA34 
CAT BONE: DELTA BLUES MUSIC MANAG (MMLP89004) 
SINGLES SYMPHONIES OF SICKNESS EARACHE (MOSHOAP) td ed, picture disc 
KATES: IT WINGS ABO [MUSIC MANIAC (MMLP3) 
ic TC HE CHEEPSKATES: REMEMBER MUSIC MANIAG (MMLPO3O) 
ieee CHEEPSKATES: WAITING F MUSIC MANIAC (MMLPO24} 
rol Corp THE C JRCHARD; HEALING FAITH LIKE ARE RED HONEY (ORCHARD: 

harlatans MICHAEL CLAYTON: MICHAEL CLAYTON (GEMC/ICHIBAN (GEM: 
Ret bic boils . CORROSION OF CONFORMITY: EVE FOR AN EVE PRODUCT INC. (INCLPOO2 
Nonhuids foke A Tr CORROSION OF CONFORMITY: SiX SONGS PRODUCT ING. {INCLPO3 
aden AD CAN DANCE: AION 4AD (CAD0007 
AD MOON: 13 OFF MY HOOK MUSIC MANIAC (MMLPO32) 
Carter Ri 5 DEAD MOON: DEAD MOON NIGHT MUSIC MANIAC (MMLPO22) 


Stone Roses THE DIZZY SATELLITES: CRISIS IN UTOPIA. MUSIC MANIAC (MMLPOO7) 
Poiris Angels ZY SATELLITES: DIZZNEYWORLD MUSIC MANIAC (MMLPO27) 

: 72Y SATELLITES: ORBIT DRIVE MUSIC MANIAC (MMLLPO04) 

Soup Dragon: DROOGS: ANTHOLOGY MUSIC MANIAG (MMLPOOS) 

) Mudhoney ¢ DROOGS: KINGDOM DA MUSIC MANIAG (MMLPO%4 
DROOGS: MAD DOG DREAMS. MUSIC MANIAC (MMLPO27 

SHANE FAUBERG: KALKARA MUSIC MANIAC (MMLPO29) 

ALBUMS FE:LA ANTOINE: THIS HOUSE |S SMOKIN’ ICHIBAN (ICH1059)Rap_ 
THE FIELD MICE: SKYWRITING SARAH (SARAH6O1) 

te Tc FUZZTONES: LIVE IN EUROPE MUSIC MANIAC (MMLPOO6) 
2 1 The Breeders P FUZZTONES: CREATURES THAT TIME FORGOT MUSIC MANIAC (MMLPO20) 
GBH: CITY BABY ATTACKED BY RATS TROJAN (CLAYLP4 

GBH: LEATHER, BRISTLES NO SURVIVORS AND SICK BOYS. TROJAN (CLAYLP5) 

GBH: CITY BABIES REVENGE TROJAN (CLAYLPB) 

(GBH: THE CLAY YEARS. TROJAN (CLAYLP24) 


She Hangs Brigh T GBH: LEATHER, BRISTLES AND ACHE ROJAN (PLATES) 
Mock Tort Turtle Sc GREEN RIVER: DRY AS A BONE TUPELO (TUPLPOL7 
ee ED HALL LOVE SPOKE HERE TUPELO (TUPLP15) 
Depache Mode ptr THE HEART THROBS: CLEOPATRA GRIP. ONE LITTLE INDIAN (TPLP23) Debut album 
Teenage Fan Club A Catholic Educon erhouse ROBERT JOHNSON: DELTA BLUES ALTERNATIVE TAKE AALDABRA (AL81003) 
Thee Hypni Come Down H s FREDDIE KING: TEXAS CANNONBALL LIVE MUSIC MANIAG (MMLP99003) 
Nene incre LANGFIELD CRANE: LANGFIELD CRANE ASTRAGARDA (ATRAGA) 
u RIVE: HEATWAVE IMUSIC MANIAC (MMLPO17 
EADBELLY’ CONVICT BLUE ALDABRA (ALB1004) 
RR JOHNSON: TAKIN’ A BITE OUTTA THE BLU ICHIBAN (ICH1060) Bives 
h PAUL MeCARTNEY: PRESS CONFERENCE MADRID/L.A. )ISCUSSION (TUGAA) 
A The Cataloaue MAGNUM: INVASION - MAGNUM LIVE FECEIVER (RRLP123) 
THE MINERS OF MUZO: MAKE MY DAY IMUSIC MANIAG (MMLPO36) 
MIRO: ANGEL NA SECRET HEART (SH2008) 
MORBID ANGEL: ALTARS OF MADNESS EARACHE (MOSHO14P) Ltd ed, ploture dae 
US INDIES MOTORHEAD: LOCK UP YOUR DAUGHTERS RECEIVER (RR130) 
Coltblled for Tha Cetlogue from i NAPALM BEACH: FIRE AIR AND WATER, SATYRICON (RTDL32) 
: NAPALM DEATH: FROM ENSLAVEMENT TO OBLIBERATION 

Charts (WOC: weeks on chart/LCast EARACHE (MOSHOO8P) Lid ed, pl, dsc 
Compiled 13 July 1990 OXBOW: FUCKFEST PATHALOGICAL (PATHOO2) 
HANTOM309/THE SUN ALSO RISES: SPLIT LP. TUPELO (TUPEPODS) 
PROTUDI, LINK AND THE JAYMEN: DRIVE IT HOME IMUSIC MANIAC (MMLPO09) 
pee age KEITH RICHARD: INTERVIEW, DISCUSSION (SYMPA34666) 
The Breeder ROSEBUD: ROSEBUD. SHARK (MMT3304) 

Theil Kill Kult fossions Of A Koi v SCREAMING TREES: A FRACTURE IN TIME NATIVE (NTVLF 

_ : SERIOUS DRINKING: THE HITS, MISSES AND OWN GOALS OF SERIOUS DRINKING 

des ik Ka 4 WORKERS PLAYTIME (PLAVLP14} 
SLAMM SYNDICATE: ITS OUR TURN ICHIBAN (ICH1LO58)Rap 
‘Modern English SOME HAVE FINS: DOUBLE DISEASE (CHILDISH RECORDS (AAAHLPOO 
STEEL POLE BATH TUB: LURCH. TUPELO (TUPLP36) 
SIG THE SWING: SWIG THE SWING LOST MOMENT (SWIG3) 
Wavaltng Cocks S IMUSIC MANIAC (MMLPO12) 
z NERVOUS (NEROO57) 
Primus S: 20 TUNES LIVE IN TOKYO RECEIVER (R429) 
Jell CAVE IL OF HARD KNOCKS. EPISODE (LUSLP3) 
VARIOUS: BHANGRA FEVER 2. AARISHMA (ARI1008) 
US IMPORTS \VARIOUS: THE ESSENTIAL NORTHERN SOUL STORY SOUL SUPPLY (LPS0150) 


FROM THE NEW WORLD-AMERICAN FOLK-ROCK 
STRANGE THINGS (STZ5004) Jangly guitar bends "66-69 
GARAGELANDS VOL 1...... STRANGE THINGS (STZ5003)US small label graunoh '67-60' 


woctc TC 


or T HITS VOL It LONE LITTLE INDIAN (TPLP17) 
INDIE TOP 20 VOL 9. BEECHWOOD (TTO09) 

THE HISTYRICAL YEARS [MANIC EARS (ACHEO20) 

> HiT THE FLOOR VOL. 2. MULTITONE (MUT41.24) 
o THE HOUSTON POST MUSIC MANIAC (MIMLP66001) 

THE MUSIC MANIAC GIMMICK COM ‘ MUSIC MANIAC (MMLPO23) 

PSYCHEDELIC UNKNOWNS. {CALICO (PSY104) 

[ VARIOUS ARTISTS: BECKET HOUSE. PORRITS HILL (PHEWOO2) 

VENUS IN FURS: THE SPEED OF A PUN BACKS (NCHLP27) 


VIETNAM CHAIN: SUSMOALA Bf 
Ci VIETNAM VETERANS: 
VIETNAM VETERANS: 


MUSIC MANIAC (MMLPO24) 
MUSIC MANIAC (MMLPOO8) 
MUSIC MANIAG (MMLPO01/2) 


VIETNAM VETERANS: IN ANCIENT TIMES. MUSIC MANIAC (MMLPO03) 
Cl VIETNAM VETERANS: THE DAYS OF PEARLY SPENCER MUSIC MANIAC (MMLPO14) 
VIETNAM VETERANS: ON THE RIGHT TRACK NOW. MUSIC MANIAC (MMLP&6004) 


ARTIE WHITE: TIRED OF SNEAKING AROUND ICHIBAN (ICH1061)BIues 


AUGUST RELEASES 


t At Press Time 


ftalic Listings: Que this Mor 


ALL: ALLROY SAVES. 
ANT BEE: ANT BEE 
I THE CARETAKER RACE: HANGOVER SQUARE... 


CRUZ (CRZO41; 
VOXx (VOXX200056) 
FOUNDATION (FOUND2) 


"HEMICAL PEOPLE: THE RIGHT THING (CRUZ (CRz013) 
CHUCK PROPHET: BROTHER ALDO. FIRE (FIRELP22) 
CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE MUTE (STUMM78) 

THE GREEN PYJAMAS: GHOSTS OF LOVE .BOMP (BLP4033) 
IDENTITY: SMILES ALL ROUND... DAMAGED GOODS (YUBELP6) 
LUNACHICKS: BABYSITTERS ON ACID... .BLAST FIRST (BFFP52) 
8 GEORGE MARTIN: TALKS ABOUT THE BEATLES... DISCUSSION (STUDIO) 
UIMMY PAGE: SESSION MAN VOL. 2. ALP. (AIP10053) 
PIXIES; BOSSANOVA Fafa ointaeono centr cree AAD (CAD0010) 
(THE QUAKES: VOICE OF AMERICA NERVOUS (NEROO58) 


RAZORBACKS: CRUISIN DOWN. 
RED DOGS: RED DOGS: 

RED HARVEST; SAVED ... 

‘SAMSON: REFUGEE... 

SIXTH COMM: ASYLUM. 

SIXTH COMIM/CONCRETE TEMPLE: MAMMON LP. 
SIXTH COMM: SEETHING LP ... 


FURY (F3013) 
EPISODE (LUSLPO04) 

PUBLIC DOMAIN (OOMO04) 
COMMUNIQUE (CMGLPOO1) 

.EYAS MEDIA (EYASO13) 

LEYAS MEDIA (EYASO53) 

LEYAS MEDIA (CENAZ156) With oooniet 


| SPIN: SCRATCHES (IN THE SAND) FOUNDATION (TFLO07T) 
SWIG THE SWING: SWIG THE SWING... LOST MOMENT (SWIGO01) 
TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES EPISODE (LUSLPOO5) 

THE TIMES: POP GOES ART. ‘ART POP (ART20) 
TORMENT: HYPNOSIS. swv!NERVOUS (NERDOS7) 
UGLY NOISE INC: DANCE LIKE A BASTARD. \CHAPTER 22 (CHAPLP5O) 
VARIOUS: BEYOND THE CALICO WALL... .VOXX (VOXX200051) 
i VARIOUS: THE DUNWICH STORY. VOXx (VOXx200063) 
VARIOUS: DUCK AND COVER... Ste SST (SST263) 
WAQOUSS BE Rironctniisionientmccrtuniemininonneneied [DAMAGED GOODS (FNARRLPS) 


CASSETTES 


1 AAG: FIRE. OZONE (020402) 
(G ALAAP: GOLD. AES cag (ULTITONE (CMUT1122) 
OMIA: AVIA. as ensteseeeene HANNIBAL (HNEC1358) 


(BUZZCOCKS: LIVE AT THE ROXY, APRIL 1977 
(1 MICHAEL CLAYTON: MICHAEL CLAYTON 


RECEIVER (RRLC131) 
1. GEMC/ICHIBAN (GEM4027MC) 


(DEAD CAN DANCE: AION. — .AAD (CADCOO7) 
 FELA ANTOINE: THIS HOUSE IS SMOKIN .... “WRAP ICHIBAN (ICH1059MC) 
(0 GBH: CITY BABY ATTACKED BY RATS TROJAN (CLAYMC4) 
(I GBH: LEATHER, BRISTLES NO SURVIVORS AND SICK BOYS TROJAN (CLAYMC5) 
G GBH: CITY BABIES REVENGE... TROJAN (CLAYMCB) 
Cl GBH: THE CLAY YEARS .. TROJAN (CLAYMC24) 
G GBH: LEATHER, BRISTLES AND ACNE. TROJAN (PLATEMC3) 


“ONE LITTLE INDIAN (TPMC23) Debut 
JCHIBAN (ICHA060MC) 

ss ALDABRA (ALB1001MO) 
w~ALDABRA (ALB1002MC) 
'STARTRACK (STA4028MC) 

BLAST FIRST (BFFC52) 

RECEIVER (RRC113 

[EPISODE (TAMC2002) 

SECRET HEART (SH2008MC) 
RECEIVER (RRLC130) 

RECEIVER (RRLC129) 

EPISODE (LUSMC3) 

WRAP/ICHIBAN (ICH1058MC) 

(ONE LITTLE INDIAN (TPC7; 

MANIC EARS (ACHEMC020) 
.MULTITONE (CMUT1124 
1.BEECHWOOD (TTOOOMC! 
ICHIBAN (ICH1061MC) 


(THE HEART THROBS: CLEOPATRA GRIP 
GLLUTHER JOHNSON: TAKIN A BITE OUTTA THE BLUES... 
G ROBERT JOHNSON: DELTA BLUES VOL. 1 

Ul ROBERT JOHNSON: DELTA BLUES VOL. 2 

(0 JAMIE LARITZ: JAMIE LARIT2. 

c HICKS: BABYSITTERS ON ACID. 

t i: INVASION - MAGNUM LIVE 

D MELANIE: CANOLES IN THE RAIN, 

Ul MIRO: ANGEL Na. 

) MOORHEAD: LOCK UP YOUR DAUGHTERS. 

TOY DOLLS: 20 TUNES LIVE IN TOKYO .. 

D] PAT TRAVERS: SCHOOL OF HARD KNOCKS. 

C] SLAMM SYNDICATE: ITS OUR TURN. 

Di VARIOUS; GREATEST HITS VOL II 

0 VARIOUS: THE HISTYRICAL YEARS. 

(Dl VARIOUS: HIT THE FLOOR VOL. 2. 

U VARIOUS: INDIE TOP 20 VOL 9... ae 
CC ARTIE WHITE: TIRED OF SNEAKING AROUND 


MALL: ALLROY SAVES CRUZ (CRZMCO11) 
1 THE CARETAKER RACE: HANGOVER SQUARE .FOUNDATION (FOUND2MC) 
SHEMICAL PEOPLE: THE RIGHT THING. \CRUZ (CRZMCO13) 


§§ CHUCK PROPHET: BROTHER ALDO. 
CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE 
§ LUNACHICKS: BABYSITTERS ON ACID. 

PIXIES: BOSSANOVA. 

RED DOGS: RED 006S. 

SAMSON: REFUGEE 

TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES 
VARIOUS ARTISTS: DUCK AND COVER. 


CDS 


Cl ALAAP: GOLD. 
CAMA: AVIA sateen 
CE BONEDIGGERS: EP. 
(D BUZZCOCKS: LIVE AT THE ROXY, APRIL 1977. 
(THE CHEEPSKATES: IT WINGS ABOVE. 

(CI THE CHEEPSKATES: WAITING FOR ONTA -MUSIC MANIAC (MMCDO24) 
1) THE CHRYSANTHEMUM: LITTLE FLECKS OF FOAM AROUND BARKING.....£66 PLANT [FOUREGGSCD) 
[CORROSION OF CONFORMITY: EYE FOR AN EYE.....PRODUCT INC, (INCD002/3) Six extra songs 
[1 DEAD CAN DANCE: AION... : 

 DROOGS: ANTHOLOGY «0 
1 SHANE FAUBERG: KALKARA.... 
THE FUZZTONES: LIVE IN EUROPE 
GBH: CITY BABY ATTACKED BY RATS. 


FIRE (FIREMC22) 
MUTE (CSTUMM78) 
BLAST FIRST (BFFP52C) 
.»-4AD (CADCO010) 
.EPISODE (LUSMCOO4) 
COMMUNIQUE (CMGMCOO1) 
1 EPISODE (LUSMCO05) 
‘SST (SSTMC263) 


MULTITONE (OMUT1122) 
svn HANNIBAL (HNECD1358) 
_RIMSHOT (RMTO025) Lt 
RECEIVER (RRCD134, 
MUSIC MANIAC (MMCD018) 


s=cTROJAN (CLAYCD4) 


“CASTLE 
CLOUD CHAMBER” 


BFFP 54 


TRAIN / 


7” ONLY IN SPECIAL FULL COLOUR 
DOUBLE SLEEVE 


ABBA, ABBA, HEY! 


W 


IN 


¥ 


IVE (AE. BRST 
PHONE: 0272 


=" 


NENHOUSE RD.GRANGEMouTH. —=* 


— 
-~- 


SUITES I5/I6 , FALKIRK 
DISTRICT BUSINESS PARK, 
TEL - (0324) HBHOIs . 


FK3 SLL. SCOTLAND. 


“DAS LOVE 
BOAT’ CD 


Yo [ERNE 
@ ‘HERE COME THE BOP 
» BOYS’ to” MINI ALBUM 


FAX: (0324) 4904014 


INSIDE THE RIM OF AOVENTURE | 


GBH: LEATHER, BRISTLES NO SURVIVORS AND SICK BOYS. 
“] GBH: CITY BABIES REVENGE 
GBH: THE CLAY YEARS. 
GBH: LEATHER, BRISTLES AND ACNE 
GREEN RIVER: DRY AS A BONE 
1] ED HALL: LOVE SPOKE HERE 
THE HEART THROBS: CLEOPATRA GRIP. 
HOLLYWOOD BRATS: GROWN UP WRONG 
LUTHER JOHNSON: TAKIN A BITE OUTTA THE BLUES 
1D JAMIE LARITZ: JAMIE LARITZ 
THE LAST DRIVE: THEIR STORY SO FAR 
\DBELLY: CONVICT BLUES. 
LUNACHICKS: BABYSITTERS ON ACID. 
MAGNUM: INVASION - MAGNUM LIVE 
|] MELANIE: CANDLES IN THE RAIN 
THE MINERS OF MUZO: MAKE MY DAY 
vIRO: ANGEL N1 
MOTORHEAD; LOCK UP YOUR DAUGHTERS. 
NAPALM BEACH: FIRE AIR AND WATER 
‘OUTSKIRTS OF INFINITY: STONE CRAZY INFINITY (CDINFOO2) 
ROSEBUD: ROSEBUD. SHARK (MMT3304CD) 
SERIOUS DRINKING: THE HITS, MISSES AND OWN GOALS OF SERIOUS DRINKING 
WORKERS PLAYTIME (PLAYCD14) 
TOUGH (TO:7¢D) 
TUPELO (TUPCD16) 
MUSIC MANIAG (MMCDO25) 
NERVOUS (NERDCDO57) 
RECEIVER (RRCD129) 
EPISODE (LUSCD3) 
TWINK (TWKCD4) 


{TROJAN (CLAYCDS) 
‘TROJAN (GLAYCD8) 
‘TROJAN (CLAYCD1) 

TROJAN (PLATECD3) 

TUPELO (TUPCDO17) 
‘TUPELO (TUPCD15) 

N (TPCD23)Debut 

{LUSCDS) 
ICHIBAN (ICH1060CD) 
SSTARTRACK (STA4028¢D) 
MUSIG MANIAC (MMCDO19) 
ALDABRA (ALB1004CD) 
{BLAST FIRST (BFFCD52) 
JRECEIVER (RRCD113) 
EPISODE (TACD2002) 
MUSIC MANIAC (MMCD046) 
‘SECRET HEART (SH2008CD) 
RECEIVER (RRCD130) 
'SATYRICON (FH338CD) 


ONE LITTLE INDI 


‘SOLIMAN CAMILE: EGYPTIAN MUSIC 
STEEL POLE BATH TUB: LURCH 

Cl THE STEPPES; ENQUIRE WITHIN, 
TORMENT: TBA 
TOY DOLLS: 20 TUNES LIVE IN TOKYO 
PAT TRAVERS: SCHOOL OF HARD KNOCKS 
TWINK: MR RAINBOW. 


VARIOUS: BHANGRA FEVER + ARISHMA (ARILOO5CD) 
VARIOUS: BHANGRA FEVER 2 /ARISHMA (ARIL.100800) 
VARIOUS: GARAGELANDS VOL 182. ‘STRANGE THINGS (STCD10002) 
VARIOUS: GREATEST HITS VOL 1 (ONE LITTLE INDIAN (TPCD17) 
VARIOUS: THE HISTYRICAL YEARS MANIC EARS (ACHECDO20) 

1 VARIOUS: HIT THE FLOOR VOL. 2 MULTITONE (OMUT3:4124) 
‘VARIOUS: INDIE TOP 20 VOL 9. BEECHWOOD (TTO09CD) 
VARIOUS: SKA STARS OF THE 80'S. -GA2'S (CDGAZ006) 


MUSIC MANIAC (MIMCDO14) 
{ICHIBAN (ICH4061¢D) 

RUZ (oRZCD011) 
|FOUNDATION (FOUND2CD) 
Ruz (cRz00013) 

EGG PLANT (FOUREGGSCD) 
FAIRE (FIRECD22) 

MUTE (COSTUMM78) 

BoMP (Bc04033) 

BLAST FIRST (BFFP520D) 
AAP, (AIPCOL0053) 

4AD (CADCDOO10) 
NERVOUS (NERCDO58) 
EPISODE (LUSCD004) 
COMMUNIQUE (CM@cD001) 
EYAS MEDIA (EYAS1063) 
EPISODE (LUSCD005) 

ART POP (ARTGD20) 
NERVOUS (NEROCOO57) 

7 (SSTCD263) 


THE VIETNAM VETERANS: THE DAYS OF PEARLY SPENCER 
ARTIE WHITE: TIRED OF SNEAKING AROUND. 

WALL: ALLROY SAVES, 

{THE CARETAKER RACE: HANGOVER SQUARE 

CHEMICAL PEOPLE: THE RIGHT THING. 

|THE CHRYSANTHEMUMS: LITTLE PLECKS OF FOAM AROLIND BARKING 

§§ CHUCK PROPHET: BROTHER ALDO. 

CRIME & THE CITY SOLUTION: PARADISE DISCOTHEQUE 

THE GREEN PYIAMAS: GHOSTS OF LOVE 

1B LUNACHICKS: BABYSITTERS ON ACID. 

JIMMY PAGE: SESSION MAN VOL. 2. 

1 PXIES: BOSSANOVA, 

{THE QUAKES: VOICE OF AMERICA 

§ RED DOGS: RED DOGS. 

1 SAMSON: REFUGEE. 

1 SIXTH COMM: SERPENT TEARS : 

I TATTOOED LOVE BOYS: NO TIME FOR NURSERY RHYMES. 

1 THE TIMES: POP GOES ART. 

§ TORMENT: HYPNOSIS. 

1 VARIOUS ARTISTS: DU 


12” SINGLES 


AND ALSO THE TREES: AND ALSO THE TREES 
BIG HARD EXCELLENT FISH: IMPERFECT LIST 

Co BONEDIGGERS: EP 

SOLON: 164 

CONFIDENTIAL: JAM THE FREQUENCY 

EXOCET: SHOGUN ASSASSIN. 

THE FUZZTONES: NINE MONTHS LATER 

GAYE BIKERS ON ACID: TBA 

GBH: DO WHAT YOU DO 

GOBBLEHOOF: GOBBLEHOOF 

HOLE: DYSKINESIA. 

KID SINISTER: SUGAR RAE. 

LIAISONS DANGEREUSES: LOS MINOS DEL PARQUE. 

MAD JACKS: TBC. 

MANIC STREET PREACHERS: NEW ART RIOT EP 

SIMON MARK: SAY AAAGH. OZONE (0ZONO07) 

) MEDICINE SHACK: BREAKBACK ROAD ELECTRIC LIZARO (ELIZ135) 
MELVINS/STEEL POLE BATH TUB: SWEET YOUNG THING AIN'T SWEET ANYMORE/ 
| DREAMED A DREAM “TUPELO (TUPEPOLO) 

C PLEASUREHEADS: THE BARFLY EP BLACK (42REVO80) 
THE SECT: REMEMBERING EP. DAMAGED GOODS (YUBBOOS) 
‘SIXTH COMM: PARADISE CALLING ,.... LEAS MEDIA (EYASO79) Lid ed. 
SPIN: SCRATCHES (IN THE SAND) FOUNDATION (TFLOO77) 

(i TRAK ONE: MOTION OZONE (0Z0N010) 

VIETNAM CHAIN: BEFORE | GO MUSIC MANIAC (MM12002) 
WELL LOADED: MAKE IT MINE. LOVE (LOVEOO3) 

8 CHAPTERHOUSE: FALLING DOWN. DEDICATED (STONEOO1) 

WE THE CRANES: INESCAPABLE EP. DEDICATED (CRANEOO1T) 

CRIME & THE CITY SOLUTION: | HAVE THE GUN .MUTE (12MUTE114) 


“K AND COVER 


REFLEX (REBOXO01) Ltd od, box set items 
(ONE LITTLE INDIAN (P1204) 
RIMSHOT (RMTOO24) 
COMEDY POPE ETC (CIPOPER) 
(CATT RECORDS (CATT13) 
(CATT REGS (CATT12) 

MUSIC MANIA (MEPO13) 
.NAKED BRAIN (TBA) 

TROJAN (120LAY36) 

SST (T8C) 

EYAS MEDIA (EYASO34) 

SONS OF ART (RKID121) 
MUTE (12MUTE103) 

.CREED (TAC) 

DAMAGED GOODS (YUBBO04) 


AUGUST RELEASES 


Information Correct At Press Time 


ME CRISELDA: PLEASURE .oscnsnooe HAL (HALTLT) 
FAMILY CAT: NICO [BAD GIRL (BGRLTOO4) 
MI NITZER EBB: GETTING CLOSER. (MUTE (12MUTE115) 
SINGLE ONE: | BELIEVE WISHING WELL (12WISHING1) 
WELL LOADED: MAKE IT MINE. LOVE (LOVE003} 


7” & 12” SINGLES 


(C.CRAZYHEAD: EVERYTHING 
C1 PIELDS OF THE NEPHILIM: TBA SITUATION 2 (SIT717) 
Cl PLOWERED UP: IT's ON HEAVENLY (42HNVOO3) 
OMY JEALOUS GOD: EVERYTHING ABOUT YOU [ROUGH TRADE (RT/T/228) 
CLNEDS ATOMIC DUSTBIN: KILL YOUR TELEVISION. CHAPTER 22 (12CHAP48) 
(COTHE NIVENS: PLAY BLUE... DANCETERIA (7/12DAN34) 
CI PIXIES: VELOURIA... .4AD (AD/BAD009) 
(C1 THE POLLEN: RIVER OF LIFE DANCETERIA (7/120AN33) 


BLACK (120REV64) 


Cl SHACK: | KNOW YOU WELL GHETTO (GTG14/7) 
i COCTEAU TWINS: ICE BLINK LUCK. .«@AD(BADOO1 1) 
§ DARKSIDE: WAITING FOR THE ANGELS. SITUTATION 2 (SIT721) 
PATE DAY: NO ONE. o HAL (HALT2/1) 
DEREK 8: YOU'VE GOT TO LOOK UP.. veel, (HALTS) 


THE POLLEN: RIVER OF LIFE 
GREG ROBERTS: TV EYE 
THE SHAMEN: MAKE IT MINE. 


10” SINGLES 


THE EX: DEAD FISH 
1 FLOWERED UP: IT'S ONFEEL PAIN. 


7” SINGLES 


(CI ALICE DONUT: MY BOYFRIENDS BACK 
1 THE CLOUT: WE'LL BRING THE HOUSE DOWN MOONCREST {JWL4000) 
1 THE DARLING BUDS: 3X7, NATIVE (NTVO52) 
1 EASY: TBA BLAST FIRST (BFFP54) 
(C) ETERNAL: BREATHE ‘SARAH (SARAHO33) 
C) ME AND DEAN MARTIN: LIFE ANO DEATH ISSUES IN 3 MINUTES. 
CI MIRO: GREETINGS FROM GOLBORNE ROAD, 
RED HARVEST: THE WORLD WON'T LISTEN 
c 
c 
c 


\DANCETERIA (7DANO33) 
GHETTO (G7G12/1) 
(ONE LITTLE INDIAN (TP/12/7046) 


[EX RECORDS (Ex044C) 
HEAVENLY (LOHVN003) Ltd ed. 


[ALTERNATIVE TENTACLES (VIRUS83) 


‘SECRET HEART (SH3008) 
PUBLIC DOMAIN (00M007) 
WORKERS PLAYTIME PLAY5) 
‘SARAH (SARAHO34) 

TWINK (TWK5-7) 


1 REPTILE: HOPE 
| ST CHRISTOPHER: ANTOINETTE. 
1 TWINK: PSHYCHEDELIC PUNKEROO 


CASSINGLES 


Cy FLOWERED UP: IT'S ON HEAVENLY (HNVOO3C) 
PIXIES: VELOURIA “ AAD (BADCOO09) 
1D GOBBLEHOOF: GOBBLEHOOF : od SST (TBC) 
Wm COCTEAU TWINS: ICE BLINK LUCK. 4AQ(BADCOOL1) 
(THE SHAMEN: MAKE IT MINE LONE LITTLE INDIAN (TP7046C) 


CD SINGLES 


DU CRAZYHEAD: EVERYTHING 
D FIELDS OF THE NEPHILIM: TBA, 

D FLOWERED UP: IT'S ON . 

1D LIASON DANGEREUSES; LOS MINOS DEL PARQUE 
NEDS ATOMIC DUSTBIN: KILL YOUR TELEVISION 
CDUNITZER EBB: GETTING CLOSER 

(0 PIXIES: VELOURIA te 

(THE POLLEN: RIVER OF LIFE. [DANCETERIA (DANCD33) 
[) SHACK: | KNOW YOU WELL. GHETTO (@TGCD11/7) 
(0 SPIN: SCRATCHES (IN THE SAND), FOUNDATION (TFLOO7CD) 


BLACK (OREVCDS4) 
‘SITUATION 2 (COSIT717) 
HEAVENLY (HNVOO3CD) 
MUTE (CD12MUTE103) 
(CHAPTER 22 (CD12CHAP48) 
MUTE (CD12MUTE115) 

AAD (BADCDO009) 


I CHAPTERHOUSE: FALLING DOWN. DEDICATED (STONEOO10) 
THE CRANES: INESCAPABLE EP DEDICATED (CRANEOO1CD) 
lm COCTEAU TWINS: ICE BLINK LUCK 4AD (BADCD0014) 

‘CRIME é THE CITY SOLUTION: | HAVE THE GUN \MUTE (COMUTE314) 


lm DARKSIDE: WAITING FOR THE ANGELS 
‘FAMILY CAT: NICO 

SINGLE ONE: | BELIEVE 

(THE SHAMEN: MAKE IT MINE 


MISCELLANEOUS 


SOUL UNDERGROUND: ISSUE 33.0.0 ‘SOUL U (SOULO33) 
PIXIES: BOSSA NOVA ‘4AD (CADDO010) Ltd ed. w/lyric bookiet. 


SITUTATION 2 (SIT72TCD) 
BAD GIRL (BGRLTOO4) 

WISHING WELL (COWISHING2) 
(ONE LITTLE INDIAN (TP7046CD) 


ALBUMS 


(OTHE IT: ON TOP OF THE WORLD... BIG LIFE (TBA) 
1 MC MELLO: THOUGHTS RELEASED. REPUBLIC (LICLP15) 
SKIN LAGOON: ADVENTURES IN THE LOVE TRADE .... BIG LIFE (TBA) 
[DD SPACE: SPACE wrnaen JKLF (TBA) 


TI VARIOUS ARTISTS: OLD SCHOOL. REPUBLIC (LICLP40) 


NEW F 


M BACKS 


STRIBUTION 


BACKS 
VENUS IN FURS - THE SPEED OF A PUN 
LP - NCHLP 17 


ASTRAGARDA 


LANGFIELD CRANE - LANGFIELD CRANE 
LP - ASTRAG 001 


COMEDY POPE ETC 
COLON = 164. 
12° - Ci) POPER 


BOMP 


GREEN PAJAMAS - GHOSTS OF LOVE 
LP/CD - BLP/BCD 4033 


WISHING WELL “iN 
‘ONE - | BELIEVE 
12° - 12 WISHING 1 


BACKS DISTRIBUTION 


ST. MARY'S WORKS, ST MARY'S PLA 
NORWICH, PHONE: (0603) 624250." 


SINEAD 
O CONNOR 


The Film, The Gossip... 


PARANOID? 


Are you watched at 
work? Are you tapped 
on the telephone? 


AUGISEP 
ISSUE 11 


SOUL gee 
BROTHERS 


We meet South 
Africa’s biggest 9 ™""tsfermuny 


‘ly sine and 


band tee porn 


BILLY BRAGG 


Outlook is available through all 
newsagents in the UK. 

Order your copy now or send £1 to 
87 Kirkstall Rd, London SW2 4HE. 
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LISTINGS 


[VARIOUS ARTISTS: REMIXES... 
GETTY B00: BOOMANIA...... 
|THE SOUP DRAGONS: LOVEGOD. 


CASSETTES 


REPUBLIC (LICLP35) 
[RHYTHM KING (LEFTLP12) 
BIG LIFE (SOUPLP2R) 


CITHE IT: ON TOP OF THE WORLD. BIG LIFE (TBA) 
MC MELLO: THOUGHTS RELEASED + REPUBLIC (LICC15) 
SKIN LAGOON: ADVENTURES IN THE LOVE TRADE Jen BIG LIFE (TBA) 
(VARIOUS ARTISTS: REMIXES.. : .-REPUBLIC (LICC35) 
ILBETTY B00: BOOMANIA «x. RHYTHM KING (LEFTMC12) 


THE SOUP DRAGONS: LOVEGOD .. 


CDS 


BIG LIFE (SOUPMC2R) 


(OTHE; ON TOP OF THE WORLD nearnsnnnnnn XQ UF TBA) 
DSPACE: SPACE wsssessseeseseessereee seneansen ALF (TBA) 
Ele MELLO: THOUGHTS RELEASED. “nein wecDss) 
C3 SKIN LAGGON; ADVENTURES I THE LOVE TRAE 816 UE TBA 
CIVARIOUS ARTISTS: REMINES PUBLIC (I0c035) 
BEBETTY 00: BOOMANA. inivTin Kis (LErC12) 
BE THE SouP oRaGoNs: Loved. BIG LIFE (SOUPMC2R) 
” 

12” SINGLES 

{DA POSSE: TRY To WN YOUR LOVE. ePUBLC (8A) 
CI FORTRAN 5: CRAZY EARTH “MUTE cHamuTEsi3) 
CHOW W HOUSE: LUFT THE NATION. “oun mera FOOTE) 
CA ELUARUT WY HINOTE (EA) 
Eriatc) wna OUTER FuTVN (APS) 
(MC SHOW BU2Z/THE LAP ONE CREW: ‘GOTTA TURN vseceens BIG ONE (RUFF3) 
EL IRCKY O1SCO: TRCKY DISCO... 3 ‘et OUT RUTH WAP?) 
IE ABSOLUTE I: ONT YOU WANT TOBE Naan OUTER RHYTIM (OOTS) 
INTHE: RAINFOREST SERENADE ssssncccccsccccccs BLACK MARKET (8. 
fKS0S: MANIAC on STEP OFF (1P00%7) 
IE NIGHTMARES ON WAX: ‘AFTERMATH. taveasannsecsrocs veces WARP/OUTER RHYTHM (WAP6) 


m0 


7&12” SINGLES 


(BETTY BOO: WHERE ARE YOU BABY. 


(EP ON GROOVIN... 


s1e1BIG ONE (IUVBIGRS) 


JRHYTHM KING (LEFTA3/1) 


1) KLR: WHAT TIME IS LOVE... nnenaseiMLF (KLFOOAX) 
(0LUAZ: AFFECTION NG LIFE (KOOL5127) 
[2 RICHARD MARTIN: SUPERNATURAL THING, canons “BLACK MARKET (TBA) 
CI RENEGADE SOUNDWAVE: BITING MY NAILS... (MUTE (12MUTE112) 


1 S'EXPRESS: NOTHING TOULOUSE 
CISKIN LAGOON: NORTHERN GIRL... 


RHYTHM KING (LEFT40) 
BIG LIFE (BLR21/T) 


Cl SOUP DRAGONS: I'M FREE RAW TV (TRV/T) 
(1 ULTRA VIOLET: KITES, BIG LIFE (TBA) 
LAMAN CALLED ADAM: BAREFOOT IN THE HEAD . Sno .BIG LIFE (TBC) 
BOBBY VALENTINO: THE MAN WHO INVENTED JAZZ x.0.nsonsnreseeerenn BUG UFE (TC) 
WOAISY DEE: CRAZY wor cssosrninsnntaonsiie e BIG ONE (T.B.C.) 
| DEBONAIR ZOOM: ONE KINGDOM .... BIG LIFE (BLR19/7) 
IW DESKEE: DANCE DANCE «sn BIG ONE (V/W¥81622) 
INTHE ORB: A HUGE EVER GROWING ORB THAT RULES. 

FROM THE CENTRE OF THE ULTRAWORLD.. enero BUG UFE (BLRQ7T) 
IE TURNTABLE ORCHESTRA: YOU SHOULD BE DANCIN. 


snvneseniBG LIFE (LICT39) 


AZZ: T.B.G, . BIG LIFE (T.B.C.) 


CASSINGLES 


1 LIAZ: AFFECTION 
1 SOUP DRAGONS: 'M FREE... 
1 DEBONAIR ZOOM: ONE KINGDOM. 


CD SINGLES 


[IUIA2: AFFECTION... 
THE ORB: A HUGE EVER GROWING... 

5] RENEGADE SOUNDWAVE: BITING MY NAILS 

GISKIN LAGOON: NORTHERN GIRL . 
Cl SOUP DRAGONS: I'M FREE : ? 2 
1 ULTRA VIOLET: KITES. 

1 DEBONAIR ZOOM: ONE KINGDOM. 


.BIG LIFE (KOOL512¢) 
.-RAW TV (TRVOMC) 
-.BIG LIFE (BLRL9C) 


BIG LIFE (KOOL512CD) 
BIG LIFE (BLR27CD) 
MUTE (12CDMUTE112) 
BIG LIFE (BLR24CD) 
RAW TV (TRVOCD) 
BIG LIFE (TBA) 
FE (BLRA9CD) 


ns 


ALBUMS 


(THE BARELY WORKS: THE BIG BEAT 
OTHE JOLLY BOYS: POP N MENTO. . 
CI OLIVER MTUKUDZI: PSSS PSSSS HALO .. 
JUNE TABOR & THE OYSTER BAND: FREEDOM AND RAIN.. 
WOODY GUTHRIE: STRUGGLE ee 


{COOKING VINYL (COOK24) 
.COOKING VINYL (COOKO40) 
CSA (CSLPS005) 
.COOKING VINYL (COOKXO31) 
SPECIAL DELIVERY (SPD1034) 


AUGUST RELEASES 


Information Correct At Pre: 


5 Bold listings: Out Now 


CASSETTES 


COTHE BARELY WORKS: THE BIG BEAT..... eee 
THE JOLLY BOYS: POP N MENTO 

1 OLIVER MTUKUDZI: PSSS PSSSS HALO. 
JUNE TABOR & THE OYSTER BAND: FREEDOM AND RAIN 
I WOODY GUTHRIE: STRUGGLE. 


cDS 


1 THE BARELY WORKS: THE BIG BEAT. 
(THE JOLLY BOYS: POP N MENTO 
DUJUNE TABOR & THE OYSTER BAND: FREEDOM AND RAIN 
i WOODY GUTHRIE: STRUGGLE. 


{COOKING VINYL (COOKC24) 
COOKING VINYL (COOKCO40) 
CSA (ZCSLP5005) 
- COOKING VINYL (COOKCO3A) 
‘SPECIAL DELIVERY (SPDC1034) 


COOKING VINYL (GOOKCD24) 

{COOKING VINYL (COOKCDO40) 
COOKING VINYL (cOOKCDXO34) 
‘SPECIAL DELIVERY (SPDCD1034) 


ALBUMS 


(CI THE AGGROVATORS: DUB JACKPOT rn — 
(THE AGGROVATORS: OUB JUSTICE anion m 
(CRUCIAL ROBBIE: CRUCIAL VIEW... 
(COR Mik & THE REMIX: 1979-1982... 
Cl GREGORY ISAACS: DANCING FLOOR 
(ILE PERRY: MAGNETIC MIRROR MASTER MIX... 
(CULE PERRY AND FRIENDS: PUBLIC JESTERING. 
(MACKA B: NATURAL SUNTAN. cine «ARIWA (ARILPO5B) 
(LROOTS DAUGHTERS: ADAM'S RIB 2 sonanennmnnnsARIWA (ARILPOA) 
[D SONIA POTTINGERS ROCK STEADY ‘67-68: PUT ON YOUR BEST DRESS....ATTACK (ATLP109) 
VARIOUS ARTISTS: ARIWA DJ CHOICE ssese/ARIWA {ARILP53) 
VARIOUS: VINYL MANIA... /ARIWA (ARILPO4G) 


CASSETTES 


ATTACK (ATLPA14) 
ATTACK (ATLP1.10) 
ssose/ARIWA (ARILPOO) 
nDANCETERIA (BROA1) 
--MUNICH RECORDS (MR148) 
.ANACHRON (NAS9003) 
«ATTACK (ATLPLOB) 


C]CRUCIAL ROBBIE: CRUCIAL VIEW .ARIWA (ARINCOS6) 
Cl MACKA B: NATURAL SUNTAN, susARIWA (ARIMCOSB) 
7 CRUCIAL ROBBIE: CRUCIAL VIEW swssusARIWA (ARICDO56) 


DR MIX & THE REMIX: 1979-1982 ,yosnnrseinsnniansnaatons 
1 GREGORY ISAACS; DANCING FLOOR. 
] MACKA B: NATURAL SUNTAN... 

1 LEE PERRY: MYSTIC WARRIOR... 

1 LEE PERRY AND FRIENDS: PUBLIC JESTERING, 


12” SINGLES 


Cl BLACK UHURU: REGGAE ROCK ANTLER (AS5026/R) Remix by A Guy Called Gorald 
15 LIDJ INCORPORATED: GENERAL PENETENTIARY YOUTH SOUNDS (YSR3T) 


ROUGH TRADE GMBH 


) PETER ASTOR: SUBMARINE... + snensene OREATION (RTDA85) LP/CD 
C1 THE HEART THROBS: CLEOPATRA GRP... -ONE LITTLE INDIAN (RTD164) LP/CD. 
1 PIXIES: BOSSANOVA.. : AAD (RTDL75) LP/MC/CD 


.DANCETERIA (ABCD41) 
«MUNICH RECORDS (MRCD148) 
a /ARIWA (ARICDOSB) 
“ARIWA (ARICDOS4) 
ATTACK (CDAT108) 


(vailable only through Rough Trade Germany) 


ROUGH TRADE INC. 


1 AREA: FRAGMENTS OF THE MORNING C'EST LA MORTE (CLMO031) LP/MC/CD 
) BEDLAM ROVERS: FROTHING GREEN .. HEYDAY RECORDS (HEYO17) LP/MC/CD. 
Cl DEVILS WIELDING SCIMITARS: SHE'S A HEMINGWAY 
{DRAMO197) LP/MC/CD 10,000 Maniacs wth Neil Young on guitar 
13 DR DEATH VOL IV: THE MARVELS OF INSECT LIFE.....0"EST LA MORTE (CLMO29) LP/MC/CD 
“) ELLEN JAMES SOCIETY: RELUCTANTLY... DAEMON RECORDS (DRO1) LP/MC/CD 
THE FELLOW TRAVELLERS: NO EASY WAY 
OKRA RECORDS (OK33040) LP/MC/CD Countrified dub. 
1 SONYA HUNTER: FAVOURITE SHORT STORIES ...... HEYDAY RECORDS (HEYO10) LP/MC/CD 
1D PHISH: LAWN BOY ..-.nnnesABSOLUTE A GO GO (AGO1992) LP/MC/CD Jazz-t0ck fusion 
RASH OF STABBINGS: SHELL SHOCKED RIDE. VILD RECORDS (VRR42) LP/MC/CD 
CO STATIC SEEKERS: BODY AUTOMATIC 
-AXIS RECORDS (AXS007} LP/CD Tackhead guitarist solo project 
1 VARIOUS ARTISTS: GUITARRORISTS 
.NO.6 RECORDS (KAROOS)LP/MC/CD feat. Sonic Boom, Thurston Moore and many more 
Cl VOMIT LAUNCH: MR SPENCK..... essnsnessMAD ROVER (MR1901) LP/MC/CC. 
CIWOLVERTON BROTHERS: TBA OKRA RECORDS (0K33012) LP/MC/CD 


(Only avaitable through Rough Trade America) 


Label Spotlight 


From the stables of the mighty US hard-core/rock label SST, comes Cruz Records 
Set up in 1987 and owned by mothership founder and Block Flag guitarist Greg 
Ginn, it launched its first album in the Sis to “put music out and let people figure it 
out for themselves" . With four bands so far on the label, the emphasis is towards 
power-pop rather than hard core but thats just for nov. Who knows what next 


THE BANDS 
ea 


(Pic: Sorina Matteveci) 


ALL 


From the rubble of the seminal LA punk group Decendents comes All. Hailed os 
‘rocks alternative to John Colta’ the band - Bill Stevenson drums, Stephen Egerton 
guitar, Scott Reynolds vocals and karl Alvarez on bass hammer out hard cuts all in 
pursuit oftheir philosophy of living life o “otal extent”. With a churning stort-stop ol- 
tock and melodie pop songwriting they've been branded ‘pop-core’, « lighter version 
of the Ramones with an adolescent eye on lust, romance and the adult world, 
Embarking on European and US four for the latter port of 1990, All are where the 
action is (they were there when the Berlin Wall came down) and now live in 
Brookfield, Missouri where they fish a lot. 


DISCOGRAPHY 

All Allroy Sez 

Chemical People .....50 SOxi8 .srseusnenn 
All Just Peetoct/Wishing Well 


Cruz (CRZ001)LP/CA/CD 
‘Cruz(CRZ002)LP/CA/CD 
‘Cruz {CRZ003) 12" 

Cruz (CRZOO4)EP/CA/CD 
(Cruz (CRZ005)12"/CS 
.Cruz (CRZ006)LP/CA/CD 


Allroy For Prez. 
She's My Ex/Crazy? 
Allroy’s Revenge oss 


CHEMICAL PEOPLE 


A grinding, snarling trio from Beverly Hills, their first LP for Cruz was chock full of 
food, sex and frolic. Since then they've been ripping even deeper into the hard rock 
core with snotty songs on lifes essentials (whatever they might be). Affectionately 


known as the ‘Chems’, Dave Nazworthy, Jaime Pina and Ed Urlik are just about as 
cbjectionable and lascivious as you can get. Cultivating friendships in the porno 
world, aitending industry conventions ond schmoozing with skin-ick stars, they per- 
suoded their foxy friends to grace the covers of their olbums 


a. 7 
LHBUYS 


(Pic: Jeffrey Bender) 
BIG DRILL CAR 

Serious contenders forthe fife of ‘heaviest band on Earth, this quartet drive one of 
the most poten! power-pop vehicles on the planet. Hailing from Huntingdon Beach, 
CA, where the best waves in So.Cal break, BDC wear big surfer shorts and are re- 
puted to have the heaviest string bending power their side of Wimbledon, 


(Pic: Michael Levine) 


SKINYARD 
Grundge, punch and crunch quartet, Skinyard have pushed a forceful sound and riv 
‘ting reputation since they began in 1985. A ‘bunch of hippies’ from Seattle noted 
for their musicianship, they are no brain frying, high volume noise merchants, rather 
they have o subtle undercurrent and muscle flexing sound. Their tours to date have 
been dogged with serious van problems and they have no doubt picked up « host of 
‘outo tips along the way. The highlight of their travels? Selling fifteen 'Seven Inches of 
Trobbing Pink Jesus! T-shirts to a hundred strong audience of fifteen year olds. 
Ten-Fold Hate Cruz (CRZ007}LP/CA/CD 
ssa(Cruz (CRZO08)LP/CA/CD 
<.uCruz (CRZOOP)LP/CA/CD 
Cruz (CRZO10)LP/CA/CD 


Chemical People : 
Big Drill Cor ‘Album/ape/CD Type Thing 
Skin Yard... Fist Sized Chunks. 

All uuTrailblazer 

A cssertsneeesnnenlroy Saves ss»sCruz (CRZO1 1)LP/CA/CD 
Vorious Cruz Artists....Cruzin’ For A Bruzin’ Cruz (CRZ01 2)LP/CA/CD 
(cuz Rac, Box 7754, Leng Beck elf, CA ORD, USA. Dison th Uy Rough ode 


CLAWFIST RECORDS 


The Clawfist Singles Club is now taking subscriptions. Starting August - 1 7° Single per Month. 
Ltd to 1400 only copies of each. The tracks are Exclusive to the label. 
Each band concerned covering the others song. 


Aug - Walkingseeds - Bevis Frond. 
Sept - Cud - Family Cat. 
Oct - Bastro - My Dad is Dead. 


U.K Subscription Rates £18 - per 6 Months 
European Subscription Rates £22 per 6 Months 
U.S. Subscription Rates £27 per 6 Months 


Nov - Mekons - The Ex. 
Dec - Terminal Cheesecake - God. 
Jan 91- That Petrol Emotion - Membranes. 


Clawfist:- 20 Hanway St. Credit Cards. 
London W.1. London: 071 636 1281. 
Cheques - Money Order - P.O. Made Payable to P.W.C. 


This is only the beginning 
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| HEAVENLY | Martin Aston on one with Heavenly Jeff Barrett 


Self-confessed, “uneducated fuckin’ prole,", HMV 
singles buyer, market stall holder, Revolver shop 
manager in Bristol, club promoter at Plymouth’s 
The Club, London’s Black Horse and The Falcon, 
Creation Records worker, currently Factory's press 
officer among others at his press/PR operation 
Capersville, the man behind Head Records and 
now Heavenly - Jeff Barrett is notorious help and 
hindrance to the stars. Heavenly has three acts - 
Sly & Lovechild, St.Etienne and the much-blath- 
ered-about Flowered Up - Melody Maker and 
NME cover stars after four live shows and, “the 
sound of Young London,” according to Barrett, 
who gives his first public interview the week be- 
fore Flowered Up's “It’s On” promises to storm the 
pop bastille, Touched By The Hand Of Liom, or an- 
other music biz story of Power Corruption and 
Lies? Read on.... 


Evon going by the furore, did Flowered Up's cover of Melody 
Maker toke you by surprise? 


G: Yes, | never anticipated it. They called and | 
said, ‘brilliant, thankyou. we'll talk closer to the 
single’s release’ and they said, ‘no, next week’, 
which turned everything on its head, because | 
kind of had a plan. NME and Sounds had 

their names quite heavily, because I'd always 
asked those journalists, as friends, not to write 
about them, which was probably asking a bit 
much but | didn’t really have my press officer's hat 
‘on. It was more of a, ‘let them develop naturally’ 
because it was always obvious to Flowered Up 
that they’d get A&R men, and a cooler way of do- 
ing than saying, ‘this is what we are’ wos to get 
the name dropped. 


Why agree to put them on the cover? 


I've never doubted their talent..no, fuck the talent, 
that wasn’t always that necessary. The necessity 
was that London, the whole country, needed them, 
whether they were good or not, because they're 
very young and we were living in a dreadful 
decade, or at least the tail end was. The excite- 
ment in the clubs and discos was the first sign for 
years, which is where I met Liam, the singer. Liam 
and Des, their manager, are both from the estate 
and really switched-on lads. Four o’clock in the 
morning, Liam used to be standing on top of the 
speakers, dancing away, having a great time. He 
looked like young London. I'll never forget him 
saying one day he couldn't go out thew next day 
cos he was rehearsing, but he was sheepish and 
wouldn’t tell me the band’s name. Finally he told 
me it was Flowered Up, which is the best name 
lve ever heard since The Sex Pistols which 
summed up where | was at that point, looking 
round me, the name of a generation. He's a real 
star. 


Don’t you think there’s more than a slight danger of the 
same vocuous hype, the ‘sensation’ of something rather than 
any substance, The syndrome The Sundays went out of their 
way to avoid? 


It's nothing like The Sundays, whose first Falcon 
gig | promoted. They sent out tapes to every shit- 
hole pub and club and | was the only one to listen. 
loved it, told Chris Roberts at Melody Maker and 
Danny Kelly at the NME and said they'd love it. 
‘They didn’t know it would happen to them. I's to- 
tally different with Flowered Up. These kids have 
never had bands before - when | was younger, The 
Clash were my band, | followed those fuckers ev- 
erywhere. After | left school, | went on tour with 
The Specials before their first single came out. 
Bonds means everything ‘cos they guide and direct 
you, and Flowered Up were lads who went out in- 
to the clubs but they didn’t have bands. They saw 
‘The Roses, they saw The Mondays at Dingwalls, 
cand that’s why they formed a group. Liam is one 
of those people you meet every now and then who 
have something, a swagger about him. I never 
even saw The Pistols. Liam’s Lydon incarnate. No, 
he is, he's up there, he’s brilliant, he represents a 
generation. 


How did you masage to get Flowered Up on Heavenly rather 
than lose out fo « major? 


It wasn’t a case of getting them because | didn’t 
even have a label in mind when | first met them. 
Far from it. After Head, | decided not to do it ever 
again. Doing press was the first period of my life | 
was actually earning a bit of money, but some- 
times you see something and you have to be in- 
volved in it. I'd known Mike at Revolver for a long 
time ‘cos | used to run their shop for them, and 
Head was distributed by Revolver, but they, unlike 
Red Rhino, for example, who'd sunk money left, 
right and centre into different labels without any 
focus, had never had an in-house label, but they 
decided they wanted or needed one and asked me 
fo run it. | turned it down but as the summer pro- 
gressed, | got more excited ‘cos | was meeting 
young people with serious ideas and weren't con- 
stantly on the toke, but giving things, trying to 
make something out of this. | liked this demo by 
Sly & Lovechild, and the guy was going on about 
not getting any recognition, so | told Mike I'd 
changed my mind. So Heavenly is set up with 
Revolver’s money but with my...is ‘Vision’ a preten- 
sious word to use? 


(OK, how did you set up « working relationship with 
Flowered Up? 


''d been at this amazing Boys Own party, proba- 
bly the best night I'd ever had, but something out 
of the ordinary ond unexpected did need to hap- 
pen that night, and it didn’t. The vibe was in the 
ir, you knew Manchester was coming through, 
that these fashion victims and disco kids were fi- 
nally clocking on to the Mondays, and I thought, 
‘we need a band, stick a bit of rock'n'roll in and 
kick them up the arse’, and Liom was up there and 
dancing away. The Acid House scene brought peo- 
ple together like nothing before, because of the 
drugs, the biggest drug-fueled working class revo- 
lution this country has ever seen, never mind the 
early sixties. The next day, | phoned up their man- 
‘coger Des and said, ‘Flowered Up, they could be 


everything that London needed’. We chatted about 
how we could do it, what channels were available 
to them. They weren’t tainted. You see, Martin, 
people our age, who've been through punk rock, 
have had this horrible post-punk snobbiness about 
vs for years - ‘we were there, therefore we know 
what it's all about, we were involved in the biggest 
fuckin’ revolution’, although | wasn’t one of the 
punk rockers. It was too cosy, you know, ‘this is 
never going to happen again’. But it was obvious 
something was needed to happen again. So | said, 
let's not get them out gigging the circuit, let’s get 
them doing a few songs to people that they like, 
the kids that are into it. They should be a band 
that represents them’. The thing with Des, going 
back to this cosy post-punk world, is that you say 
to him, ‘you can’t do that’ and he invariably says, 
‘why?’, and it’s very hard to find answers. | can’t 
give any examples right now. 


What aboot wolking around witha giant foam flower around 
your neck? 


I've always found Barry's antics, prancing around, 
@ bit too Peter Gabriel and ‘Lamb Lies Down On 
Broadway’. | never heard a Genesis record and 
never wish too (ooh, cosy post-punk Jeff 
Barrettl!). | found that dreadful. It’s a bit like Men 
Without Hats. But Barry's not in the group, he’s a 
mate of the band who dresses up, potters round, 
It’s not like where Happy Mondays aren't musi- 
cians and Bez is a focal point to them. Flowered 
Up think it's fine and | haven't tried to talk them 
out of it, although | said it was a bit fuckin’ 
Genesis, a bit Peter Gabriel, and they said, ‘who?! 
(ooh, cosy post-punk Flowered Upll). They don’t 
care about that shit, they’re 19. It was only a re- 
sult of punk rock really. | guess | see a bit of my- 
self as a kid in them (laughs). But | could never do 
anything about it as a kid at their age. 


let me rephase an earlier question - what attitude did you 
stond for that the group found persuasive? 


But no-one knew anything about them at that time. 
Vm sure many people could have seen what | saw 
if they were in the same place. They hadn't talked 
to major labels at the time - they'd only done three 
rehearsals, they weren't even sure their name was 
@ good name. It sounds a bit cynical but | didn’t 
think, ‘let's manufacture a group’. You can’t manu- 
facture somebody like Liam. My involvement as a 
label isn’t a label-band thing. If it ever came any- 
thing close to an us-and-them sitvation, I'd fuckin’ 
walk, 


Din’! Heod work out because there was no excitement in 
music then, or for headstrong reasons? 


The reason why Head didn’t work because | got 
bored quickly, and | knew fuck all about business. 
| didn’t get the support | needed, | got into great 
personal debt because | was spending lots of time 
with Loop, doing managerial duties, with no in- 
come, and it was a bit like @ nanny’s job. | didn’t 
know very much - | used to see Josh at Pop Will 
Eat Itself gigs and one day he told me he had a 
band, and | thought running a record label was 
easy. All| still know to this doy is what | hear and 
how I think, what I hear and what | see could and 
should be projected. Revolver have the money 


You're also managing Andy Weatherall. 


Yeah, but only for his remixing work. 


What's your view of remixes and cover versions? You've 
just suffered by way of St. Eienne’s Only Love Will Break 


Your Heart (a Neil Young song, you cosy post-ponkers) being 
snubbed by Rotio One for being another cover. 


But look at the covers in the charts, and St. 
Etienne’s cover version after that! Only a very 
small minority know that’s a Neil Young song. 
That was sick, We were promised two daytime 
plays by Simon Bates’ and Mark Goodyear's pro- 
ducers, important shows too, but then we found 
out the producers had decided there were too 
many cover versions around and were going to 
restrict what they played. The Double Trouble and 
Massivo singles were blatant covers. But if it 
wasn’t cover versions, we'd only be moaning 
about something else, like the lack of individuality 
and integrity....too many people our age listen to 
things and go, ‘that sounds like so-and-so’. If is 
not @ cover, some fucker’s going to turn round and 
say it sounds too much like someone else from ten 


years ago. 


Uke Flowered Up sound lke The Fall nd Happy Mondays? 


But it doesn’t, does it? To me, ‘It’s On’ is the most 
oxciting piece of vinyl. It sounds like “Anarchy In 
The UK’ to me, it’s that fresh. Sod what the chords 
may sound like, it’s just got this vibrancy. So peo- 
ple say, ‘yeah, it sounds a bit like Josef K’, but 
where were these 15 year old kids when Josef K 
were around? They don’t give a shit about what 
they sound like. When | was 14 and saw The 
Clash, | didn’t even like The Rolling Stones. It was 
because of Aztec Camera that | heard Gram 
Parsons and The Byrds. So there are talentless 
people out there but there are some really good 
versions of old songs done. Do you know, in the 
NME of all places, someone wrote, ‘Flowered Up 
are the new Blue Rhondo A La Turk, the new 
‘Animal Nightlife’. What a daft thing to say. Where 
did The Sex Pistols come from? They were a club 
band too, playing to fashion victims before they 
left that scene. Blue Rhondo were a nightclub 
band, a bunch of disco kids who liked dressing up 
in baggy Glen Miller suits and dancing to fucking 
daft music in Essex on a Friday night. 


| think the reference was tothe hype. 


No, they’re talking about something they don’t 
know about. They think, by wearing tight black 
trousers and travelling to gigs in the back of the 
van and sounding like The Clash is the be all and 
end all of punk rock. They missed the point - that 


First, results 


titles of their albums? 


COMPETITION CORNER 
‘May's Gaye Bykers On Acid competition: the first idiot to write in with a caption for the picture of Mary Mary pulling our Readers Survey winners from the 
proverbial reversed baseball cap was Jayne Raianen of Finland, who wins a signed copy of GOA’: last LP, Cancer Planet Mistion. 

This month’s easy action comes from 4AD and One Litle Indian: 
1) 4AD have made available two copies of the limited edition version of the new Pixies album, Bossonova, complete with lavish full colour lyric booklet to the first two lucky 
readers who can tell us who wrote the hit tune Blame It On The Bossa Nova (a smash ages ago for Eydie Gorme}? 
Answers to: Pix, The Catalogue, 339 Seven Sisters Road, London N15 6R8 

2) One Little Indian have made available the signed, framed portrait of label honcho Derek Birkett by Pat Noylor, which graced our interview with him last month, plus two 
copies of their recent Greatest His Vol 2 compilation. Now, we could have been difficult and said that Pat was Royal College OF At illystrator Of The Year 1983 and that her 
lutor had been Britain's Official War Artist during the Falklands war - who was that tutor? But, instead, we'll ask what band had Derek been a member of and what were the 


ottitude’s thankfully gone a long time ogo. | think 
Flowered Up have paid their dues by existing on 
that bleeding estate for so long! OK, so we ex- 
ploited the situation where a band was important, 
‘ond London needs a band, but we never stopped 
them from playing. They played Liverpool and 
Dundee before London, both advertised, and three 
word of mouth gigs, but that was because they 
wanted to play to their mates. 


Can you keep hold of Flowered Up? 


| don’t see any reason why not, because my in- 
volvement with them is more than a record label. 
But money is a problem - they've all lived in a 
blag economy for their teenage years, and they 
know that people want what they have, and those 
people have money. The band don't know how 
long they'll last, this kind of thing. But my relation- 
ship with Flowered Up is on a day to day basis, so 
when someone screams ‘CBS offered us 200,000’, 
they say, ‘what do we do?’ rather than ‘what can 
you offer us?’ Mike at Revolver has never spent 
money like this before on a label and he’s pump- 
ing money in. In a way, it's happening too quickly 
for Mike. But | don’t want to sell just 600 copies of 
@ single agoin. I'm glad we don’t have to go 
through the treadmill, of establishing ourselves 
‘over a year, but Mike and his accountant could 
have got into the swing of operating a label more. 
The band have enough money to survive on tour, 
ond selling T-shirts will help. 


If you didn’t have the money and you didn’t want to go 
with « mojor, wity not take out a bonk loan if you're that 
confident? 


Do you want my life history? The answer to that 
question is embedded in the depths of that. There 
ore three mojor banks | con't even bank with. | 
can’t even get credit in a shop. | did something 
wrong in the past. Barclays put someone else’s 
money into my account and | spent it. | set up the 
dub in Plymouth and had o record stall travelling 
oround Devon. 


Has Heavenly gota signing policy? 


A compromised one because | haven't got a purse 
or a bank account. I've met three groups | love. 
It’s awfully egotistical but | just want them to hap- 
pen, with integrity and dignity. If someone else 
comes along to me who | think is cool, and aware, 
‘ond as nice @ person. The criteria is that | have to 
get on with them, politically and socially. It has to 
make my hair go up. If | know anything, it’s got to 
be imagining what that other person knows, and 
inbetween, they should take on the world...maybe 
not the world. | like it when you meet someone 
who can write a brilliant song that moves you and 


when you meet them, they're really good people. 
The music business is disgusting. It’s the easiest 
thing in the world to get into, but we've always 
known it is, and there are good people out there 
who are doing this for the right reasons. But I'm 
not looking for anyone at the moment. But | get to 
meet interesting people. | don’t want to just licence 
records, | want to be involved in the development 
of bonds, 


Any connection with why you've called your press office 
Copersille? 


Ws a fuckin’ big crack, isn’t if? Well, it makes me 
laugh, sitting here being interviewed by you. It ll 
does. It feels like a caper. Work never stops, but 
most of it never feels like work. | like meeting peo- 
ple. | like Dennis. 


What is Dennis Morris’ involvement with Heavenly? 


Dennis takes all the photos and does the designs. 
He used to do all the sleeves for Island and had a 
band called Basement 5. He also had a couple of 
brilliant books, Roots Rebels Rockers and the best 
Sex Pistols photography book ever, and he de- 
signed the Pil logo. That’s what its all about really, 
having the guy who designed the Pil logo to de- 
sign your letter heading! Cool as fuck, that. 
Brilliont person. He saw punk as and when it all 
happened and he’s fucking fresh. He loved 
Flowered Up as much as I love them. | met him on 
@ train back from Manchester, ond he’d caught 
the buzz. He phoned the next day and said he 
wanted to get involved. 


‘Was getting Foctory’s press simply being in the right place 
ct the right time? 


But you have to get to that right place. Did you 
know | promoted the first six Happy Mondays 
gigs in London? The nice thing about it was that | 
used to pack my bags and follow New Order 
round. | got « white label of ‘Freaky Dancing! 
when | was at Creation, when | didn’t even know 
I'd be a press officer at that time. The Weather 
Prophets were playing The Hammersmith 
Clarendon, and they needed a support band. 
‘Freaky Dancing’, a great single, so we got thom 
‘on. Their first London gig. | went down early to 
make sure the soundcheck went alright, and 
walked in, Saturday afternoon, they were having 
a traumatic time with the soundcheck, like, ‘get 
these people out’, so | asked them to, and they 
said, ‘we're the support band’, | loved it, snorkal 
Parkas and bottles of cider, sitting on the floor, big 
spliffs. They were really good that night, they 
sounded like Pink Floyd in the sixtios. 


‘Answers to: Derek, The Catclogue, 339 Seven Sisters Rood, London N15 6RB - state format preference (LP/MC/CD) - and, for the hell ot, if anyone does answer our hypo- 
hetical question correctly, we'll see what we can find by way of reward. 
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MELODY MAKER AND ROUGH TRADE 
DISTRIBUTION PRESENT 


TRACKS a 19 ESSEN' BANDS. INCLUDING 
LUSH COCTEAU TWINS AND BIRDLAND 


FOR ONLY £3.99 CASSETTE OR £6.99 CD 
ONLY AVAILABLE THROUGH 


55p EVERY WEDNESDAY FROM YOUR NEWS 
AGENT TUNE IN TODAY- TOMORROW MAY BE 
TOO LATE 


SINGLES BAR 


Just back from the rave 


Yikes! Me, again? Some contributor must have let 
Dad down, | guess, if he's had to drag me away 
from my Duplo and dump me in front of this pile 
of records. When he did the same thing a year 
ago | thought it would never happen again, whot 
with himself thinking what a gross act of self-indul- 
gence it was. Sill, anything to get him out of a 
Boje, | quane, Wisjee ta'll Ur tia hive torte sul 
tanas hee (don’t you just love ‘em? | can’t get 
enough! Full of vitamins, too). 


LIAISONS DANGEREUSES: Los Ninos 
Del Paque (Mute 12MUTE103) 

Churning electro funk, rather retro with its 
echoplexed claptrap impersonating timbales. 
Which js not surprising as it is in fact an old track 
from this seminal outtit, up there with the Cabs 
and New Order in the techno-crossover influential 
stakes, updated by Renegade Soundwave and 
Gabi Delgado. Great clipped German vocal cop- 
ing with Spanish lyrics, hints of Yello and the B52s 
on valium (same jerkiness). Robotic motorik and 
cool, if not dry. 


SPIN: Scratches (In The Sand) 
(Foundation TFL007T) 

Newly signed hopefuls kick off with a contender in 
the fashionable pop-rock-with-dance-hints area, if 
slightly unfocused in its marriage of refro-paych 
Tomorrow/Pretly Things and the new bubblegum 
that places the Stone Roses as the 1910 Fruit Gum 
Company leading the field. Breathless narrative, 
ugly mannerist vocals, good refrain with wah wah 
{not enough) and great tambourine. Coupled with 
ar regrethl Kore song with fhe grect Fite "Now | 
call myself the names/You called me every night” 
and'4n cMesBRAHe shintaoUste baled 
Promising, 


CRIME & THE CITY SOLUTION: I Have 
The Gun (Mute 122MUTE114) 

Opens lightly and nicely with Biblical repetitive 
lyrics intelligently conjuring up a mythical mid- 
Western scenario, great fiddle and cool rolling 
pricd pee which suddenly lurches Pe a eae 
stylised passage more represeniative of their earli- 
oor ema aioe break and we're back 
with Bob Dylan circa Desire. The flip, the trad 
Motherless Child, is spoilt by ham vocal dramat- 
ics, a mannered impassion. Not the skiffle revival. 


DARKSIDE: Waiting For The Angels 
(Situation Two SIT72T) 

Cool, rad (Spencer Davis Group) organ and gui- 
tar opening, very considered, it rolls and rolls and 
builds and builds. Simple couplets with uid guitor 
breaks between verses. Totally retro trad rock 
structure and dead hypnotic. A formal epic of 
post-modernist self-conciousness. Massive! 


HOW MANY BEANS MAKE FIVE: Sweet 
Torture (LaDiDa LADIDA010) 

Cut from an Nth-generation tape with speed 
phase problem, this is light, thin guitar stuff with a 
nice touch to timing and emphasis and an endear- 
ing demo quality (Ultra Vivid Scene’s?). The flip is 


@ C86-era rewrite of the Allman Brothers. There's 
€n intelligence here which needs brighter, more 
chiming guitars ond a better, biager and less one- 
dimensional production. Almost the skiffle revival. 


THE POLLEN: River Of Life 
(Danceteria 7DANO33) 
New age goth hippies with a flute break 
echoplexed ith with insistently trite drumming. 
More maudlin rock on the flip, Universal Urge. I've 
‘an urge to call the liquefactionists and give 
their target for tonight. Horrid. 


IT'S A SECRET: Do It Again 
(ITAS 1TAS1) 

Bad pub-rock Robert Palmer macho bragging, on- 
ther nice bunch of lads suffering from Yank cultur- 
al imperialism, Hopeless and lumpen. 


THE PIER: 15 Years (Chariot HUROO2) 

Fold out full colour sleeve/poster thing contains that 
English folk girl vocalist we breed so mony of (hope 
| don’t grow up to be one!), multitracked and 


backed totally harmlessly. Pleasantly disposable, 


BIG HARD EXCELLENT FISH: Imperfect 
List (One Little indian 12TP041) 

Sinvous, stolen Smith & Mighty Bryleream TV ad 
soundtrack with a hint of Philo lass minimalist 
repetition provides utterly compelling backdrop to 
semi-whispered Josie Jones vocal delivering a 
litany of hateful things: Tosteless A&R 
wanker/Jimmy Swaggert/Paki Basher/Acid 
Rain/Wife and child beater/Anyone’s murder etc 
etc. The closer, “Where were you?” reveals it as a 
love song, after all. Up there with Royal Family & 
The Poor's Dream Dominion classic (Factory 
FACA3), Heaven! 


MIRACLE ROOM: s/t 

(Brake Out OUTMS102) 

NY experimentalists in the Branca/early Yoof 
mould torture and Arabic murky gui 
tars and grind and repeat like they oughta. First 
track has a great whomping end and the third a 
great looped “Okay” and overall it's exactly that. 


KID SINISTER: Sugar Rae 

(Sons Of Art RKID121) 

Cool jazzy breathy vocals over an assured and 
blond jazz-fnk backing of MOR organ and guitar. 
There’s a great soul vocalist being wasted here. 
Smooth and boring. 


JON HASSELL/808 STATE: Voiceprint 
(Land LANDTO3) 

Drenched in techno, from its “Define the beat” 
voiceover intro through its reggae horns, strident 
uplront sequencer ond a lead line from @ har- 
monised jaws harp there’s none of Hassell’s touted 
“Classical rap” (or any rap) here. More motorik 
Graham Massey and his bloody La Dusseldorf 
record collection! 


SHACK: | Know You Well 

(Ghotto GTGTi4) 

Backward ambient intro to (Notorious) Byrd 
(Brothers) guitar and ADT vocals, great backing 
punctuation, a weird bit of unnecessary disco filler 
where the bass moves up that gets resolved by an 
coulbreak of sparkling, chiming guitars. “I know you 
well/And | think it's alright”. More than that, matey. 
Is great! 


MY JEALOUS GOD: Everything About 
‘You (Rough Trade RTT228) 

Another entry in the new bubblegum (cf. Spin, 
above), with even more wah wah phasing and 
churning (I do like wah wahs, though when | soy 
those words it means | want attention or have fallen 
down the stairs, again), which is all to the good. 
But after Shack, well, you really do miss the song. 


There isn’t one, 


WHERE'S THE BEACH: s/t 

(Mantra WTBO01) 

Underneath the paving stones, where else? 
Claptrap and sequencer and Jon Hassell's har- 
monised jaws harp thing, breathy girl vocals that 
fade in and out and are incomprehensible. Too 
mar 


THE NIVENS;: Play Blue 

(Danceteria 12DAN034) 

Ws Bradford! Cute guitars, narrative descriptive 
lyrics, a good chorus and hook triumph over over- 
ly demonstrative drums and a trite gutteral vocal 
moment. It’s great when the harmonica comes in. 
Passable trad pop-rock failure. 


BARKY! BARKY: Animals 

(Laka VOSTOCK4) 

Ecological lyrics, claptrap and guitars. Too em- 
phatic but tediously now. | do like animals, 
though. | went to Hackney City Farm last month 
‘and saw my first sheep and two ducks fucking. It 
was major cool! This isn’t 


UGLY NOIZE INC: Thrash Pop 

(Chapter 22 12CHAP49) 

As you'd expect, exactly like its title. What the 
Prayer is for (first track and from soon come LP 
Dance Like A Bastard - isn’t the use of that word 
parentist or something?) is “a handout”. It’s brisk 
and efficient, very tight, very trite thrash pop. 


KENNEDY PILL: Beside The Sea 

(Native 12NTVO57) 

From Leeds. Monomanic drums, a vocal:heavy, 
awkward marriage of relro garage rock and now 
beat helped by nifty guitar hook and melody line 
and 60s-psych harmonies. Altogether sadly twee. 


RAINTREE COUNTY: Take 

(Native 12NTVO56) 

Cool, sparse minimal funk with a classic pop bent 
- "Take a girl like you" - and Prefab Sprout 
(Lions. agile solo. Press release sez they're 
"Dedicated to the classic song you (a) fall in love 
to, (b) spend the summer with and (c) break your 
heart to”. Which is doubtless a good thing to be 
dedicated to. This is not quite that song. 


HOLY GHOST INC: Walk On Air 

(Holy Ghost HG003) 

Depending on your drug quotient, | guess you'll 
find this cmbient noodling doodle dull or. “dull, 
really, Nice to see a bit of whistling in there. 
There's a skanking rap on overpopulation over ur- 
gent sequencers on the flip which is not dull 


MELVINS/STEEL POLE BATH TUB: 
Sweet Young Thing/I Dreamed 

(Tupelo TUPEP0) 

Totally detailed parodic homage to Blast 
First/SubPop Mudhoney/Sonics mutual backslop 
exercise of ages ago, the Melvins butcher MH’s 
Sweet Young Thing in the best possible way. 
Grunge? Gnarl? This is the place. SPBT offer trad 
metal versh of SY's | Dreamed, good long repeti- 
tive guitar passages with minimal textural and 


melodic lifts and is utterly delightful. Hit city! 


COLON: 164 

(Comedy Pope Etc C1POPER) 

From the Isle Of Man. Murky, guitar-drenched ha- 
rangues. Retro rock on mogodons. Promising. And 
that’s being kind. Honestly, Time for my sultanas 
NOW! “Wah! Wah!” 


Rachel Boon is an 18-month old active member 
of the Stoke Newington chapter of the Mark 
Moore Fan Club Her first two words were 
“Democratic Centralism”. 
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| LONG PLAY reviewed by: Martin Aston, Richard Seon, Elle C, Nick Churchill, Guy Hayden, Steve Morrii 


PIXIES: Bossanova 


(a0 cAD0020) Le/Mic/cD 
Lots of songs, said the record company - and rather 
Beallesy in parts too. Which ensures a happy, pointless 
investigation that detects The Happening is their While 
‘My Guitar Gently Weeps; Ana their Michelle; All Over 
The World their | Went You, and that Bossanova is 
Doolittle - The Sequel as in, as strong and noble a 
tightly-bound 144 song comucopia of Charles francis? 
healthy, time-consuming obsessions thal wear those 
brilliant garage-pop melodies and wave-breaking cho- 
ruses, like little straitjackets that make Pixies songs 
threaten to explode (nova-time), which they often do. 
Actually, the Pixies are really the late 20th century's 
Seeds, but comparatively undrug-dependent, which is 
why Charles is about the fourth songwriter in history 
never to write a bad song. Francis’ throwaways are 
another man’s pop pinnacle, so if Hangwire, Blown 
‘Away and Dig For Fire say ‘been-there-done-tha’, and 
Is She Weird says “is she weird, is she while, is she 
promised to the night¢/and her head has no room’, 
then everything else says IT LIVES - DESPITE THE 
KNIVES INTERNAL, Joey Santiago's metal-flash 
Surfadrama guitar equally finds new dreoms from old. 
Don't take my word for it but - Velouria isn’t the obvi- 
ous 1990 hit single - that’s still to come but makes irre- 
sistoble sense coming after The Surftones’ Cecilia Ann 
surf classic and Rock Music’s declaration of malcontent, 
‘Alter pop hysteria - Alison, Hangwire - rock sculptures 
= Down To The Well - and the unpredictable - Is She 
Weird and Ana, Bossanova ends with two more gen- 
vine steps forward Stormy Weather’s extended, tail- 
chewing mantra and Havelina’s espanol, 
fade-into-the-sunset, No Kim Deal song this time, but 
plenty fiesta. 

ma 
THE BARELY WORKS: The Big Beat 
{Cooking Vinyl COOKO24) LP/MC/CD 
A big noise from a biglish) band. Five guys, two gals 
and lots of interesting instruments. They have estab- 
lished an excellent live reputation over the last two 
years and, so, this debut release comes as little surprise 
= fine playing spiced with a lively sense of humour. It 
‘opens with a nod to the traditional with a set of 
jigs'n’reels'n’things that very much sets the tone of the 
album - irreverant, cheeky and remarkably well 
played, Each side has one stand-out song and on Side 
1 it is Byker Hill. A bit more serious in tone and with 
‘an excellent moody instrumental and vocal arrange- 
ment that swings and swaggers along but which is also 
tinged with a laconic reggae back beat that tokes it 
right out of the realms of the usual “Trad. arr.”.The 
hopeful, humourous count is fully restored for pretty 
much the rest of the record - Big Road, It’s Not That 
Bad Anymore - and even slips into turbo-charged over- 
drive on the somewhat bizarre The Inventor - 
Communists, Cowboys, perestroika and beer on which 
they achieve the previously impossible: a song with o 
message and bad puns. Wow.Side 2's stand-out track 


is the marvelously atmospheric As A Thoiseach (Keep It 
Up), which builds dramatically from the flute and ham- 
mer dulcimer opening to a barnstorming finish and 
feotures a great guitar sound (shades of Hot Tuno’s live 
Trimmed & Burning) which, as the tune builds, is joined 
by every other instrument this lot play.By the end of the 
record the unrelenting jollity is beginning to pall. The 
(obligatory?) cover here is Beefheart’s Tropical Hot Dog 
Night which, despite the clever arrangement {cross be- 
tween Peter & The Wolf and Sergio Mendes circa '66), 
simply cannot rival the original and the compah bond- 
style sousaphone really does grate by the time 
Growling Old Man & Old Woman comes along.So, a 
good but not great debut. They tend to sneak across 
musical barriers, rather than trying to crash through 
them, which is to be applauded in this less than subtle 
day ond age. However, the jollity does begin to feel a 
litle strained. A couple more changes of pace would 
be nice. However, it is a very listenable record ond 
does promise great things to come. If there are any 
grey clouds about, disperse them with this record. 


THE AGGROVATORS: DUB JUSTICE 
{Attack ATLP110) LP 

THE AGGROVATORS & KING TUB! 
JACKPOT 

(ATLPaia) LP 

Dub and version - a PRS nightmare, 
«@ conoisseurs market, only for dedicated reggoe fans. 
Imagine a favourite record that you play over and over, 
you know the bass line,the melody, all the lyrics and it 
stays in your head for days. Dub is like a fleeting 
glimpse, bass and drums drop in ond out of the mix, 
just as you keep fragments of a tune in your head. Dub 
Justice mixed by Osborne Ruddock otherwise known as 
King Tubby at his own studios circa ‘75-'76, is a tantil- 
ising collection of dub ond version, drowned in reverb 
with a dizzying feeling of timelessness. The rhythm sec- 
tion (sometimes comprised of Robbie Shakespeore) is 
olways just behind the beat, straining at the leash to 
produce a mellow and laid-back groove. Ignore the out 
of tune bass here ond there, ond savour the luscious 
tracks of this album. Roll one for me. Dub Jackpot 
mixed in the same studio a little bit earlier however, is 
just that other side of the fine line between total explo- 
ration and repetition. A more lightweight album by 
mere fact of more vocals it is backed again by The 
‘Aggrovators but seems to lack the inventiveness of Dub 
Justice and alto lacks the essential groove that makes 
dub work. Two for the collection but | put my money 
on Justice rather than Jackpot. 


Pa 
THE LEATHER NUN: Intemational Heroes 

(wire WIRE LP/CD 011) LP/CD 

Like « Scandinavian Iggy/Stones/Reed/Cramps amol- 
gam, The Leather Nun sing of wild times in snow-cov- 
cred towne with a gritty rock backdrop, There are few 
subtleties as nightmare scenorios ore conjured out of 
the pitch black aura that surrounds the sick sex psych- 
‘outs of Toxic Darlings and She Said, Elsewhere the lu 
natic camp of Wama Lama Bam Bam Boys is pure 
Viking Ziggy - “I like to ride my Harley like a rocket/1 
like to pop peoples’ eyes out of their sockets”. Mmm. 
Nice boys, eh? The Leather Nun relate the good 
time/bad time tales of love and lust like the essence of 
rock'n'roll, but unlike the old tunes, the grubby flip side 
of bodily pursuits is dealt with cold and herd. 
Unsavoury, insensitive and strangely appealing in the 
rmoin, the album's sole altempt at romance, How Does 
It Feel, is pure commercial rock as loved by long hairs 
in dean bleached denims. 


ne 
THE FIELD MICE: Skywriting 

(Saran SARAHGOI) LP 

Sorah spend so litle time self-promoting and self-usti- 


fying, but their disinterested actions have only con- 
firmed what another label would have cultivated - that 
they've become the archetypal representatives of what 
we've come to call ‘indie-pop’, shy, sweet introverts 
who hate the manipulative, marketing-concious world 
outside. A name like The Field Mice says it all, no? But 
they shouldn't be constrained or passed-over - as last 
year’s Snowball showed, their precious New Order- 
style dream-pop melancholy has no litle beauty and 
bravery on its side, Triangle's extended cloudburst of 
hazy guitar, ratling drum-machines and harmonious 
sequencers is The Field Mico's Blue Monday, a trance- 
dance that nearly works. It Isn’t Forever's typically 
world-weary melody would have been more beautiful 
than brave instead, while Humblebee’s uncanny mias- 
ma of tape-looped samples (“chocolate love sex” - 
from the Groupie olbum, maybe) and guitar chime 
manages to be both. Which leaves the sad, litile-and- 
lost aura of Below The Stars and the, uh, indie-pop 
strum and lilt of Canada and Clearer. The Field Mice 
should be contenders, although today that seems to 
mean hiring an independent press officer. 


ma 
PAT TRAVERS: School Of Hard Knocks 
(Episode LUSLP) LP/MC/CD 
For some reason the comeback trail has been red hot 
this year, Witness a string of has-beens and wannabes 
indecently vying for our butterfly attentions. And for Pa 
Travers it’s been longer away from the limelight than 
most. The road back has been a painful one and right= 
ly justifies the olbum’s maudlin tile.OK,, so this album 
isn’t free of its share of cliches and stodgy moments, 
but when it works it is impressive, Travers is a crafts: 
man, but not one so hung-up with technical excellence 
that he's forgotten how to write a good song, Take The 
Fight Goes On, which is Hot 100 FM-friendly stuff ca- 
poble of striking here or across the Atlantic. Help Me is 
equolly capable of hitsville, By far the brightest moment 
is Only Man which has a hint of Kim Karnes and com: 
bines virtuoso guitar with a cracking melady.Make no 
mistoke, this is a return to form. Could be big. 

om 
THE BEAUJOLAIS BAND: Mind How You Go 
(Acid Jazz JAzID024) LP/CD 
Twisting, jiving, swinging latin-jazz is what you'd ex- 
pect from the Acid Jazz label, and up to a point this is 
what you get with The Beaujolais Band. Up to a point 
being the operative word. This debut album has homed 
in on salsa like a needle to a magnet and with the emi- 
nent percussionists of the now defunkt El Sonido De 
Londres it's no surprise. The ebullient Roberto Pla is a 
force like o whirlwind on timbales, and drives the 
thythm section with crisp, snappy layers of interlocking 
potterns. The bass is equally percussive ond warm ond 
fits in nicely to the rhythms cog:like precision, However, 
so hinged is it around the salsa sound, i 
mark, Without the jazz feel the enthusiastic improvising 
of Roger Beaujolais (ex-Chevalier Brothers) gets lost 
ond at best the tracks are only saved by the odd vocal 
chorus or two from the band. To the uninitiated Mind 
How You Go veers perilously close lo MOR, Radio 2 
and Come Dancing, and a significant change in tompo 
wouldn’t go o miss either. If you're into salsa then the 
album verges somewhere between Tonia Maria and 
Poncho Sanchez but if you're into jazz-dance you'd 
better change your steps. 


ry 
LUNACHICKS: Babysitters On Acid 
(Blast First BFFP52) LP/MC/CD 


Ws os much cartoon’n'concept! concept! time here as it 
ever was withthe first Ramones album. The much tout- 
ed, much delayed debut album from these five girls at 
the forefront of NY's scumrock scene is just as much an 
encapsulation of a smart, street moment; i's scummy, 
i's funny and is rocky. The kitsch icons may well be 


particularly American lan Brady, Cookie Monster) but 
the brattitude on display is, hey!, universal. They blur, 
they thrash, you can't always hear the wurdz, but the 
coricature stroppy iconoclasm belies a bitchin’, tight 
rockout operation (great rhythm section). If overall one- 
dimensional and rewarding occasional rather than fre- 
quent play, their chutzpah is admirable and fun. 
However they develop in future (and it's hard to see 
anything other than more exaggerated metal stlisation 
ahead), this set has a particular one-off durability. The 
singles are here, a limited edition full colour booklet is 
here and, this month, the gurlz are playing in Europe 
‘ond here. Gnarly! 
a 

VARIOUS: Meltdown - The Album 
(Charlot HUROOS) LP 
The album of the club night, Melidown is a Sunday 
happening at Cardiff's Chapter Arts Centre and occa- 
sional roadshow noted for the diversity of music nur- 
tured on its stages, This is reflected on the record which 
covers guitar pop (The Argonauts, The Watermelons); 
hillbilly skiffle (The Howling Sleepers, Railroad Bill); 
blues (The Clementines) and jazz (Jazzuki). While non 
@ of the featured artists are exactly innovators in their 
respective fields, none of the inclusions are for 
padding, either, and if Kotell Keinig’s acoustic essay, 
Partisans; the rootsy Desperate Man by The River 
Ghosts, or The Milkshokes’ assured acapella reading 
of Don't Walk Away Renee are at all representative of 
the rest of their material, London's lazy A&R depart 
ments would benefit from a trip to hear more. 
Meltdown is a fine record of a commendable venture 
that deserves to sell as well around the country as it 
undoubtedly will in South Wales, 

NC 
WOODY GUTHRIE: Struggio 
(Special Delivery SPD1034) LP/MC/CD 
Brilliant. Depressing, but brilliant, Woody Guthrie lived 
a hard life in desperately hard and uncompromising 
times. Despite his active politicism he achieved great 
success and went on to influence subsequent genera: 
tions (notably, Dylan and Springsteen). Guthrie was o 
committed union man (before the unions had various 
French and Swiss bank accounts!) and, like all union 
people of his day, was harrassed mercilessly for 
14Struggle is @ collection of songs thot hos been un- 
available for years but which oriinally came out onthe 
great Folkways label in the US. It is a timeless, classic 
collection of struggle and protest that catalogues many 
atrocities and everyday hardships, played and sung by 
Woody with help from Cisco Houston and Sonny Terry. 
Eleven songs (one instrumental) that transports the lis- 
tenor to a leaner, hardor time and place - 1940s mid- 
West America - in which the links to the fading and 
very ungamourous Wild West were sill strong. Mining 
disastors through a drive for cost-cutting, mass murder 
of union members, chain gangs, rough justice meted 
out fo a grabbing and cheating employer (they carried 
guns), hanging, Robin Hood in the shape of Pretty Boy 
Floyd - this album has it all, and more! Woody had the 
most amazing talent for simple, poignant, heartfelt 
songs that never seem crass or risible, but which rather 
really make the times and their horrors alive. You be- 
come the family that will never again see its father, suF- 
focated to death in a collapsed mine. Weiting At The 
Gate, The Dying Miner: you can see the panicked 
women and children being mown down by the ma- 
chine-gun ambush (the building having beon torched 
to encourage the union miners into the open) - Ludlow 
‘Massacre.However, all is not gloom. You may have 
been killed for being a union member, but at least you 
‘were part of a bigger family, you meant something. 
People could escape from the chain gang - Lost John 
(one of the best harmonica-driven songs in history). 
Outlaws, society's pariahs, could give thousands of 
dollars to the poorest families, and so on.This is at 
once a depressing, angry, yet hopeful record that must 
have made a tremendous impact on his contempo- 
raries, especially with that knife-edge voice that, even 
amidst the hardship and tragedy, knew how to enter- 


Jain."See what your greed for money has done?” What 
would he have to say about the present? Sodly, exactly 
the some, | suspect. Brilliant. 


on 
VARIOUS ARTISTS: 20 REGGAE CLASSICS VOL. 4 

(Trojan TRLS284) LP 

As the Ninties are already rife with sampling wizz-kids 
‘ond the Eighties were cover versions ad infinitum, itis 
olways appropriate that the roots of these new musical 
forms ore noticed. Twenty Reggae Classics Vol. 4’ 
gives us the historical bockground fo mony @ musical 
catalyst, os well os a few choice versions of some clos- 
sic Sixties and soul tunes. Side one should really have. 
been subtitled The Story Behind UB40's Labour of Love 
W os most of the tracks have either been covered by 
this band or have hod another track written by one of 
the oritsts. The album opens with ‘'m In The Mood For 
Ska’, which is probably the best of all, with  wonder- 
ful be-bop sox solo by Roland Alphonso a la James 
‘Moody. Another highlight is Dove Barkers version of 
‘On Broadway’ which is a classic which ever way you 
listen to it. become the norm on the B side - 
“Tears On My Pillow’, ‘When Will | See You Again’ 
(thot ripping smash by the Three Degrees), ‘He Ain't 
Heavy’, ‘Rock Your Baby’ and the interest does begin 
to wain after a while. However, the joy of the album is 
the rough edge, the out of tune piano, the jangly gui- 
tar, the general unprocessed sound. Unlike some of the 
Trojan archive material, there is enough variety to 
make it more than @ piece of historical documentation. 
An essential part of a reggae collection. 


tc 
LANGFIELD CRANE: s/t 

(Astragarda ASTRAGOOL) LP- 

OK, 10 Longfield Crane have their reference points: 
The Cure for one, The Wedding Present for another. 
Both in fact slop you in the face inside 20 seconds. 
What they ako have is an interesting way with melody 
‘and a chirpy way of building lopsided harmonies. 
They also understand how to let a song build ond fall, 
‘and how to milk the intricacies of pop dynomics.Side 
(One kicks off with Steam From Country Heaven which 
most obviously displays Longfield Crane's influences. 
River Water Eyes is a treasure, with its wobblhy hor- 
mony and desperate refrain. Very Name is frontic but 
fun and adds a dash of the Husker Dus to the proceed- 
ings. On Side Two, Glide And Spin is the only track to 
match the promise of Side One. Langfield Crane will 
be Peel favourites ond, with a bit of luck, a whole lot 


- 
TWELVE 88 CARTEL: Evidence 
(Bite Back! BB1019) LP 
AnarcoveggieHousePunk six-tracker. Party line party 
mixes of pop and paranoid polemics leap around, in- 
terspersed with apparently relevant speech somples, 
while a gutteral guitar keeps the roots intact. The colli- 
sion of dance beats and boss guitars pounded fo with- 
in on inch of their purpose is indeed interesting; the 
resulting sound is an ugly obstacle in the way of The 
‘Message. In actual foct neither element is particularly 
considered or coherent. 

ne 
JEANETICS: Scale 0-100 
(Premonition SURLP12) LP 
An unfortunate by-product of recent ‘green’ aware- 
ness/product fetishism is the implicit credence given to 
so much New Age nonsense. Self-conciousness is eter- 
nally and universally desirable, but fake mysticism has 
‘always hampered its pursuit. Once again Eastern im- 
agery slips into the mainstream and, for all its welcome: 
Positive aspects, it gives rise to tacky ephemera such 
‘aner self and how we could save the planet much more 
easily if we all dug where we are coming from 
(moaon!). Musically, the olbum also hints ot exotic 
sources, but its real strength is Ms Dwyer’s rich, power- 
ful voice that cries out to be freed from the inhibiti 
complex textures of the songs. 


__TEEE 


IVOR CUTLER 


From life in a Scotch Sitting Room to life in London 
NWS, lvor Cutler, sixtysomething, has enthralled gener- 
ations past and will those as yet unborn with his inven 
tive wit, humour ond skill. Whether winning the Battle 
OF Britain in the RAF during WW2; enchanting infants 
{and their parents) with his various children’s stories; 
engoging adults with his tales, jokes and olten harmoni- 

um-occompanied songs (available on Rough Trade and 
Speokout Records), or simply campaigning for the life 
of the human eardrum as a committed member of the 
Noise Abatement Society, Ivor continues to give testimo- 
ny to the quiet magic and absurdity of everyday life. 
His latest book, Glasgow Dreamer, was recently pub- 
lished by Methuen (with illustrations by Martin 
Honeysett) and BBC Radio 4 are broadcasting a series, 


Ivor Cutler In The Archives, Friday evenings this month, 


‘Whe is your best tine of day? 
10.00 hows 

Whe is your favourite musicion? 

‘yl go slockowed wih cme ot my inept 

What de you dislike chout your appearance? 

‘Nothing. | om beaut. It Yook me 62 years to discover this 

‘What is the mos! sotistying aspect of your work? 

Te covery tht the pice ove ust witen fs nov 

What has been the biggest influence on you? 
(Chidhood trauras and Franz Kafka 

What isthe building that has most inspiced you? 

‘hy eu’s womb 

‘Which book has most affected you? 

Aafia’s The Cosle 

What is your worst attribute? 

My indy Yo acept gift grociousy 

Your favourite seying? 

“It you wont Yo go from A Yo B, make for C. You wil enive ot B 
‘What is the most frustrating aspect of your work? 

Out of courtesy, holding back my noise to ovoid initating the neighbours 
Which talent wosld you most like to have? 

The capocity to enioy beng olive 

Where would you most like to visit? 
Glnmorson 0 loweing day 

What is the most memorable fim you have seon? 
Nagona (19317). Ai on seeping sickness, rn ot halfway | wos 8 
‘What is the most important thing in your life? 

“ng to leo boda 

‘What is your greatest fear? 

That a neghbour wil phay rock oF pop. It upsets my body clock, induces nausea 
and totes hours to recover 

‘What would you ike to have played at your funeral? 
Drought 

What is your worst habit? 

ling uncle to get my muscles going fst enough to etm a smile 
What do you have for breckfast? 


Fridge 

‘What do you look for in a sexuol partner? 
Theimposie 

‘What is the thing you rgret most? 

The decoy of acticty ond islet on musc and voids 
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